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1. Standing Buddha Statue in Teaching Posture

National Museum Bangkok, Registration number #3.1
Lankan art, Anuradhapura style, 6" - 7" century CE (1,400 - 1,500 years ago)
HRH Prince Damrong Rajanubhap received the statue from Nakhon Ratchasima; lent by
his son and daughter for exhibition
Bronze, height 29.2 cm, base width 7 cm.

Standing upright, the Buddha image has a round face. His ushnisha (symbolizing
a crown on the top of the Buddha’s head) or cranial protuberance is in the form of a
low bump. His hair curls are large, and a small halo is in the shape of three flames. The
Buddha image wears a naturally pleated monastic robe in the open mode, leaving the
right shoulder uncovered. A thick edge of the lower robe draped over the left wrist
hangs down in a straight line on the left side of the body. Since his left arm lifts the
robe on that side, the rest part is braced across his left shoulder and hangs down to his
ankles. The right hand is in the posture of teaching (Vitarka mudra) while the left hand
facing outward grasps the end of the robe (Kataka mudra), reflecting the influence of
the old Indian Buddha images in the Amaravati style (2" - 4™ century CE) (Subhadradis
Diskul, 2007, 18). From the appearance of the flame-like halo popular in Lankan art, this
statue created during the 6™ - 7" century CE may be classified into the same group with
the Lankan Buddha images in the Anuradhapura style. The same small bronze Buddha
images were also found in many places in Southeast Asia. These idols were possibly
brought into the kingdom by sailors, merchants or Indian priests to protect themselves
and avert any dangers. Judging from the Buddha statues in the same pattern and the

same period, the right arm, the ankle, and the base were completely rebuilt later on.
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2. Standing Buddha Statue in Dispelling Fear

Posture

Roi Et National Museum, registration number 34/1/2559

Old Buddha statue in Thailand, 6™ = 8" century CE (1,300 - 1,500 years ago)
Given to Roi Et National Museum by Mr. Veera Wutijumnong on 25 April, 2016
Bronze, height 13.2 cm.

The standing Buddha statue has a round face, a small bump on his ushnisha
(cranial protuberance), and quite large hair curls, wearing a monastic robe in the open
mode, leaving the right shoulder uncovered. A thick edge of the lower robe is rolled up
in a circle, draped over the left wrist, and hangs down in a straight line while the rest
falls down on the back, not rewrapping the left arm, showing the direct influence
of Amaravati-style Indian art or the early Ceylon style (2™ -4 century CE). The
diaphanous robe is a distinct trait of the Gupta style (4™ - 6 century CE) and after Gupta
style (6™ — 8™ century CE). The right hand is in the posture of dispelling fear (Abhaya
mudra) while the left hand grasps the robe (Kataka mudra). The statue shares the similar
traits with the stone Buddha sculpture. Possibly removed from the south, the image is
currently kept at Roi Et National Museum. Classified as the transitional Buddha image
influenced by the Amaravati style and Gupta and after Gupta art, it is considered an
early Buddha image built in Thailand, around the 6™ — 8" century CE (Subhadradis Diskul,
1971, 9 - 14).
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3. Buddha Statue in Mediation Posture

Songkhla National Museum, registration number 36/721/2522
Southern art, 7 century CE (1,400 years ago)
Found at Pang Faeb village, Cha Ting Phra Sub-district, Sathing Phra District, Songkhla
Province
Sandstone, height 21 cm

The Buddha image is seated on an overturned and upturned lotus base with
loosely cross-legged posture, one lying on top of the other (Virasana). Both hands are
shown lying flat in the Buddha’s lap with the right hand on top of the left hand, palms
upward (Dhyana mudra). The Buddha wears the thin clinging robe in the open mode,
leaving the right shoulder bare. The robe edge is draped across the chest to the left
shoulder. His face is rather round. Spiral hair curls are big. Eyebrows form a continuous
curve like a crow’s wings. Some traits of this statue including Virasana, large hair curls
and robe-wearing mode representing the strong influence of Southern Indian art and
Lankan art (Guy, 2014, 93) also appearing in the Central Dvaravati Buddha images and
the Angkor Borei Buddha images in the pre-Angkorian culture of the ancient Khmer
Empire, both considered the contemporary art dating back to the 7™ century CE. Due to
the smaller size, this statue is easily movable, so it might have been removed from the
Mekong River Basin (Piriya Krairiksh, 2012, 76). This reflects the vital role of the Sathing
Phra Penninsula as the port city where cultural exchange from outside took place since

the 6™ century CE onward.
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4. Buddha Image in Meditation Posture

Prachinburi National Museum, registration number 25/24/1993

Dvaravati art, the early 7" century CE (1,400 years ago)

Found in a well in front of the Buddha's footprint building at the Morakot Pond
(Emerald Pond)archaeological site, Si Mahosot District, Prachinburi Province in 1993
Sandstone, lap width 17.5 cm, height 27 cm.

The Buddha image is seated in the half-lotus pose (Virasana) with the legs
folded, one lying on top of the other, and the right hand on top of the left hand. Both
hands with palms up are in the Buddha’s lap in the meditation posture (Dhyana mudra).
The decorative details are somewhat vague, but some important characteristics are still
visible. Its sculptural attributes are marked by quite large hair curls, protruding eyes,
straight-connected eyebrows, a large flat nose, a round face, along with a knob-like
protuberance, without a halo. The earlobes extend to the shoulders. There is a trace of
wearing a monastic robe in the open mode, leaving the right shoulder bare. The base is
unadorned. The Buddha image with rather large hair curls bears some similar traits with
the Angkor Borei Buddha images in the pre-Angkorian culture of the ancient Khmer
Empire or the Dvaravati-style Buddha images found in the central region of Thailand.
The discovery of this Buddha image in the area of the Emerald Pond, an important
archaeological site containing much evidence of Dvaravati and ancient Khmer culture in
the same vicinity, reflects the contemporaneity and mutual connection between the
two cultures that might have shared common traits from Theravada Buddhism
influenced by South Indian and Lankan art in Anuradhapura prevailing in Southeast Asia

during the 6™ — 8" century CE.
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5. Buddha Statue in Subduing Mara Posture

Hariphunchai National Museum, registration number 05/109/2521
Dvaravati art, 8" - 9" century CE (1,200 - 1,300 years ago)

Moved from the National Museum Bangkok in 1978

Bronze, width 20 cm, height 26 cm.

The Buddha image in the posture of subduing Mara (Bhumisparsha mudra)
displays a rather long face, a wide forehead, and long curved eyebrows touching the
nasal ridge, but not connected in a single line. The distance between the eyebrows is
large. His eyes look downwards, and his mouth is thick with a faint smile. Hair curls are
large, along with a round halo and a conical protuberance, the clear influence of Indian
art in the Amaravati style. His distended ears are pierced into a wide groove, and his
body is proportional. The Buddha image is depicted wearing the fine diaphanous robe
in the open mode, leaving the right shoulder bare. There is no mantle or Sanghati draped
over the left shoulder. The statue is seated in the half-lotus pose (Virasana) with the
legs loosely folded, one lying on top of the other with a part of his left sole visible,
regarded as a unique feature of Amaravati art (Chet Tingsanchalee, 2021, 50-51). Sitting
on an unadorned base, this statue represents the characteristics of the early Dvaravati

Buddha images to the early Dvaravati phase II, around the 8" — 9*" century CE.
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6. Standing Buddha Statue in Teaching Posture

U Thong National Museum, registration number 10/55/2506

Dvaravati art, 8" — 9™ century CE (1,200 - 1,300 years ago)

Derived from the pagoda No. 11, U Thong District, Suphan Buri Province
Bronze, height 32 cm.

Standing upright, the Buddha statue features a round face, eyes glancing
downward, and a splayed thick mouth with a slight smile. His hair curls are small and
aligned tightly close to the head. The conical protuberance has a small lotus-bud halo
atop. There is an arched flame-like aura (Siraprabha) behind the head. The diaphanous
robe is worn in the covering mode, draped over both shoulders. Both hands hold up in
a symmetrical manner in the posture of teaching (Vitarka mudra), a specific attribute of
Dvaravati art imitated from Indian art in the early stage and then evolved into a local
form. Several Dvaravati statues with an arched flame-like aura were discovered at the
ancient city of U Thong in Suphan Buri Province. This model was popular in Indian art,
both the after Gupta style (6" - 8" century CE) and the Pala style (9" - 13" century
CE). The statue dates back to the middle Dvaravati period, around the 8" — 9" century
CE.
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7. Buddha Statue in Meditation Posture

Phimai National Museum, registration number 39/240/2536

Dvaravati art, 8" — 10" century CE (1,100 - 1,300 years ago)

Found at the archaeological site of Mueang Sema, Sung Noen District, Nakhon
Ratchasima province

Bronze, lap width 3.8 cm, height 6.5 cm.

The Buddha image in the meditation posture (Dhyana mudra) has two
overlapping auras around his head, helping support the head, neck and shoulders, all
of which are considered the most fragile parts. The head is quite large in proportion to
the body. The facial components include an oval face, a broad forehead, half-closed
eyes looking downwards, a big nose, a thick mouth curving upwards with slight smiling
expression and arched eyebrows, deemed as the notable feature of Dvaravati Buddha
image. Large hair curls are lined up in continuous rows to a conical protuberance
decorated with a small round halo influenced by Amaravati art of India. The statue wears
the thin smooth monastic robe clinging to the body popular in Gupta art of India. The
Buddha is depicted sitting on an unadorned pedestal with the legs folded, one lying on
top of the other (Virasana or half-lotus posture). Reflecting the fusion of Thai indigenous
style and Indian art, this statue dates back to the middle Dvaravati period, around 8" -

10™ century CE.



<. WITNNsFUU9aUs

RNTAUNADUUNINF 11aUNT2eT laneiloy ea/co/bEoc
Aalyn93n wmﬂmswﬁ o - o (U5¥U18 ©,000 — @000 VNIWA7)
lpandaunane JaminnssunsAtossen
Aamsng nthAnnIn eco WURALIAT g4 & LYURALUAT

N3eIMEIUUTEUTRaNITIIU WIEARaUIINIBUENISERRagemTonTTNALERAS
U9aund (seuynsn) wszinasreutranay wszsuaduduyusedudugulnn weziuasluy
wasuat nsgwanivgdudueu naglewinun wegmpduundsomvsfnanmsemy wae
N330812939N3399a 193 U099 sransznenlugiseaiuszidou nszgudlvelng
Aspsdrsviudndansydianvn  Svednduiunudoutuduuaenieensenineisnans
wizgse fuunduyuresweuismnriudensensivaundmszrny sruthaitmneiingy
Tilsedu snundanseifiesuazesansennssUadnuuiidy  Asdseazuisnauuazysenunma
sUrldsdouiy o $u nvaznisasesdisundsiveisduegmiensedands i
dnwarresgunduthaitang uanstinsiudninadalydufouuuiiay (msamTIwi

< - o) (FNATY @18dM, beob, eon - eo) ANUT@IAMNUADIELLAUTTIIUNNSANITTY

ﬂ@)@i—@b

8. Buddha Image in Meditation Posture

Chao Sam Phraya National Museum, registration number 13/41/2504
Dvaravati art, 9" — 11" century CE (1,000 - 1,200 years ago), from Nang Kui
Temple, Phra Nakhon Si Ayutthaya Province
Sandstone, lap width 140 cm, height 45 cm.

The Buddha image is seated with the legs folded, one lying on top of the other.
Both hands are in the lap with palms upward, the right hand on the top of the left hand
in the posture of meditation (Dhyana mudra). The statue features a round face, eyebrows
forming a continuous curve like a crow’s wings, protruding eyes casting downwards, a
big and sharply-defined nose, a thick mouth, and a cleft chin. His distended earlobes
pierced into a wide groove reach the shoulder. Hair curls are large and arranged in an
orderly manner, along with a big protuberance. The robe is worn in the open mode,
leaving the right shoulder uncovered. The folded flap of the robe is spread out in the
middle of the chest. A prominent line of the robe edge runs through the left arm and
comes down to the knees. An overturned and upturned lotus pedestal is decorated
with lotus petals. Circular lines of halo (Siraprabha) and three-layered curved lines
(Prabhamonthon) are engraved behind the Buddha’s head as well as on the statue.
Robe in the open mode and the overturned and upturned lotus pedestal reflect the
influence of Indian art in the Pala style (Sakchai Saising, 2019, 103 - 104). The statue

was probably built around the 9™ - 11" century CE.
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9. Standing Buddha Statue in Teaching Posture

Roi Et National Museum, registration number 34/429/2538
Dvaravati art, 9" — 11" century CE (1,000 - 1,200 years ago)
Found in Mueang District, Roi Et province
Given to the museum by Mr. Veera Wutijumnong
Bronze, height 24.5 cm.

The symmetrical standing Buddha image features a disproportionate body with
a short and flat torso and unusually big hands. The statue has a round face, straight-
connected eyebrows, protruding eyes casting downward, a big nose, a thick straight
mouth, elongated earlobes, and small hair curls tightly lined up on the head. The outline
of the hair curls above the forehead is remarkable. An inverted conical protuberance on
the head is rather high with an outstanding smooth halo atop. The statue is depicted
wearing the thin clinging monastic robe in the covering mode, draped over both
shoulders. The robe end is prominent around the neck with the inner garment edge
curved around the waist. Both hands with fingers pointing upwards are in the posture of
teaching (Vitarka mudra). The end of the front robe dangling from the wrist in an arc
form lies above the inner garment edge. The end of the robe behind suspending in
a rectangular shape curve out at the same level with the inner garment edge. The statue

bears Thai local traits which might exist during the 9" - 11" century CE.
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10. Standing Buddha Statue in Teaching Posture

Chao Sam Phraya National Museum, registration number 13/1097/2504

Dvaravati art, 10" - 11™ century CE (1,000 - 1,100 years ago)

Derived from the chamber of the main pagoda of Ratchaburana Temple, Phra Nakhon
Si Ayutthaya Province in 1957

Bronze, height 28 cm.

The Buddha statue stands in Tribhanga stance (tri-bent pose) which consists of
three bends in the body: neck, waist and knee. It is in the contrapposto pose with the
right hip extending a little and more weight put on one side of the thigh while the other
side in a resting manner, performing the teaching posture with one hand. The right arm
is held closer to the chest, palm facing outward. A circle is made with the index finger
and the thumb to form a Dharmachakra (Wheel of Dhamma), in the teaching posture
(Vitarka mudra). The left hand is situated beside the body, a characteristic of the early
Dvaravati Buddha images (Sakchai Saising, 2021, 103 - 104). However, this image had
evolved much differently. The square face displays a local look probably influenced by
Khmer art. The eyebrows form a continuous curve like a crow’s wings. His protruding
eyes with curved-up ends look downward. The nose is large, and the mouth is thick with
a mustache line above its edge. Small hair curls are lined up tightly. A small circular
halo is above a cone-shaped protuberance. The statue is apparently wearing a thin robe
clinging to the body in the open mode, leaving the right shoulder bare. A thick flap of
the inner garment edge is visible around the waist. The end of the robe hangs down
from the left shoulder to the chest. This statue dates back to the late Dvaravati period,

around the 10" - 11" century CE.
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11. Standing Buddha in Teaching Posture

Chao Sam Phraya National Museum, registration number 13/1100/2504
Dvaravati art, 10" - 11" century CE (1,000 - 1,100 years ago)
Bronze, height 34 cm.

Standing upright, the Buddha statue has a square face, straight-connected
eyebrows, a big nose, a wide mouth with a mustache above its edge, and elongated
earlobes. The head is lined up with small hair curls. The conical protuberance is ornate
with small aureoles. The statue is depicted wearing the wet-look monastic robe clinging
to the body in the covering mode, draped over both shoulders. The robe edge is
prominent around the neck with the inner garment edge curved around the waist. The
robe end is draped over the two arms, forming an arc above the shins. The edge of the
back robe hangs down in a straight line on both sides, regarded as the unique
characteristic of Indian art in the Gupta Style of Sarnath School (5" - 6" century CE)
which was also dominant Dvaravati art. Both arms are raised at chest level with palms
facing outwards and hands in the posture of teaching (Vitarka mudra). This statue is in

1th

the late Dvaravati art category, around the 10" — 11* century CE.
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12. Naga-enthroned Buddha Statue in Subduing

Mara Posture

Khon Kaen National Museum, registration number 17/229/2520
Dvaravati Art, 10" — 11™ century CE (1,000 - 1,100 years ago)
Mr. Kuan Chuaychai and his team found a statue on a mound in the middle of a field
at Chiang Wang Village, Chiang Wang Sub-district, Phen Distirct, Udon Thani province
on 26 June, 1977. A sheriff visited the site to investigate and brought the statue back
to a district office. Mrs. Wallapa Kwanyuen received the statue from the provincial
education officer on 1 July, 1977.
Bronze, lap width 7.9 cm, height 18.1 cm.

A Naga-enthroned Buddha image (Phra Nak Prok) in the attitude of subduing
Mara (Bhumisparsha mudra) places his right hand on the shin with the fingers pointing
downwards in the earth-touching position. The left hand with palm up rests on the lap.
This statue is different from other Naga Buddha images, normally in the attitude of
mediation. The Buddha is in a seated posture with loosely crossed-legs on a base
decorated with two lions, a popular sculptural stereotype of India. His head is quite large
in proportion to the body. Facial features include a square face, a broad forehead,
curved and connected eyebrows, elongated earlobes, down-cast eyes, a big nose,
a thick mouth curving upward with slight smiling expression, large hair curls, and a conical
protuberance. The Buddha image wears the fine diaphanous robe clinging to the body
in the open mode, leaving the right shoulder uncovered. The waist area has a prominent
line of the inner garment edge. The Buddha’s head is covered with a seven-headed
Naga. Each prong of a Naga head is made separately from each other, not in a continual

arched form like that of Dvaravati art. The sculpture represents Thai local art.
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13. Buddha Vairocana

Chao Sam Phraya National Museum, registration number 13/22/2564

Sri Vijaya art, 9™ — 10" century CE, (1,100 - 1,200 years ago)

Found at the chamber of the main pagoda of Ratchaburana Temple, Phra Nakhon Si
Ayutthaya Province

Bronze, height 16.7 cm.

The Buddha image wears the thin monastic robe clinging to his body in the
open mode, leaving the right shoulder uncovered. The robe end is folded over the left
shoulder. The Buddha stands in Tribhanga stance (tri-bent pose). The thumb and the
forefinger of the right hand bend together to form a Dharmachakra (Wheel of Dhamma)
which is supported by the left hand in the posture of Dharmachakra mudra. The circular
overturned lotus base is fortified with a backrest decorated with a swan figurine and a
spherical aura topped with a Bodhi tree. The Buddha statue is flanked with two female
figurines holding a yak whip, probably Tara Bodhisattva, a follower of Vairocana Buddha
who is the original of the five Transcendent Buddhas of Vajrayana and Mahayana
Buddhism (Piriya Krairiksh, 2012, 241). The statue in Tribhanga stance and the decorated
backrest clearly reflect the influence of Indian art during the Pala Dynasty once
flourishing around the Bay of Bengal and spreading to Southeast Asia including southern
Thailand (Sri Vijaya culture), the Malay Peninsula and Indonesian archipelagoes. This
statue might have been created in the southern part of Thailand during the 14" century
CE and had been worshiped since then until it was kept at the dungeon inside the main

pagoda of Ratchaburana Temple built in 1967 (Fine Arts Department, 2007, 20).
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14. Buddha Vairocana

National Museum Bangkok, registration number @ 5

Sri Vijaya art, 9™ - 10" century CE (1,100 - 1,200 years ago)
Discovered at Kosum Phisai District, Maha Sarakham Province
Bronze, height 32 cm.

The Buddha Vairocana is seated on an overturned and upturned lotus pedestal
supported with a lion. His two hands are in the posture of turning the Wheel of Dhamma.
The statue is flanked with two female figurines holding a lotus which may be two Tara
Bodhisattvas or Tara Bodhisattva and Mamaki, the golden yellow female Buddha who is
a follower of Vairocana Buddha, the original of the five Transcendent Buddhas (Dhyani
Buddha) of Vajrayana (Tantra) Buddhism. “Vairocana” in Sanskrit means an illuminator.
The five Buddhas are arranged in the different directions, and Buddha Vairocana
considered a Primordial Buddha is at the center. His symbol is the white Dharmachakra,
so his hands are in the gesture of turning the Wheel of Dhamma or Dharmachakra mudra.
The discovery of Buddha Vairocana in Southeast Asian countries reflects that Vajrayana

(Trantra) Buddhism of northeastern India was widely accepted.
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15. Standing Buddha Statue in Teaching Posture

National Museum Bangkok, registration number #.3. 21

Sri Vijaya art, 12" ~ 13" century CE (800-900 years ago.

His Majesty King Prajadhipok bestowed to the museum on December 17, 1926
Bronze, height 19.3 cm.

The standing Buddha image has a square face, open eyes, a prominent nose, a
smiling mouth, short ears, a parting line above the forehead, small hair curls lined up
neatly, and a high conical protuberance. The statue wears a streaked robe in the open
mode, leaving the right shoulder bare. One end of the straight-cut robe is flapped over
the left shoulder and spread to the navel while the other side is diagonally placed under
the pleated hem and a part of the hem is pulled up to cover the left upper arm, similar
to the traditional robe-wearing model of Thai monks. The inner garment edge and the
robe below are visible. The Buddha image stands upright on an unadorned base.
Particular characteristics such as open eyes, a hairline, and a conical protuberance
denote the Khmer aesthetics and feature the late Sri Vijaya art combined with the
Lopburi style which later evolved into the local form. This statue serves as important
evidence revealing the cultural and religious connection between the southern

peninsula and the Chao Phraya River Basin during the 1°" — 14™ century CE.
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16. Crowned and Bejeweled Naga-enthroned

Buddha Statue

Sawan Woranayok National Museum, registration number 37/294/2524

Lop Buri art (Ancient Khmer Style in Thailand), 12" century CE (900 years ago)
Sawan Woranayok National Museum received from Phra Sawan Woranayok, a former
Ecclesiastical Provincial Governor of Sukhothai, on July 11, 1981

Sandstone, lap width 32.5 cm, height 85 cm.

The richly adorned Buddha statue protected by a seven-headed serpent is
seated in the hero posture with the legs folded, one lying on top of the other. Both
hands place on his lap in the meditation posture. The statue wears a diadem decorated
with rows of rosary patterns, a circular floral pattern in the middle and a leaf design
above the forehead, a cone-shaped tiara, lotus-shaped earrings, armets, bangles, and a
large embroidered collar. Facial features include a square face, quite straight eyebrows,
down-cast eyes, a flat and big nose, and a splayed thick mouth, along with a segmented
neck and sharp ridged shins. The Buddha image doesn’t wear a robe. The inner garment
has a thick rim. Sitting on the three-tiered tapered Naga coil, the Buddha is protected by
the seven-headed Naga, displaying Khmer art in the Angkor Wat style (12" century CE).
A circular floral decoration on the middle row of the diadem in the Bayon - style Khmer
art (13" century CE) (Supatradis Diskul, 2004, 26) shows the continuous evolution during
the transitional period between Angkor Wat and Bayon art (13" century CE).
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17. Naga-enthroned Buddha

Suphan Buri National Museum, registration number 33/87/2544

Lop Buri art (Ancient Khmer Style in Thailand), 13" century CE (800 years ago)
Found at Pu Bua Temple, Mueang Suphan Buri District, Suphan Buri Province
Sandstone, lap width 46 cm, height 108 cm.

The Naga-enthroned Buddha or Pra Nak Prok is seated with the legs folded, one
lying on top of the other. Both hands place on the thighs with palms facing up in the
posture of meditation. A cone-shaped protuberance is engraved in the lotus-petal
shape. His hair curls are small with a hairline surrounding. The facial features include a
square face, quite straight eyebrows, oval eyes looking downward, a prominent nose, a
thick mouth with a faint smile, and long ears. The neck is segmented, and the body is
corpulent. The robe is worn diagonally. The mantle edge with a straight-cut end appears
as a thick stripe. An image of the Dhamma wheel serving as symbol of a great man is
displayed on the palm. The inner garment has a thick rim. The statue has sharp ridged
shins, sitting on the three-tiered tapered Naga coil and protected by the seven-headed
Naga, displaying Khmer art in the Angkor Wat style dating back to the 12" century CE.
The serpent has an elongated face. The middle head looks straight while all side-heads
turn to the central one. Lopburi Buddha statues were popularly made in the posture
of a seven-headed serpent, showing a respect for Naga. Khmer people believed that the
Khmer dynasty was the ancestor of the Naga. Thus, Naga had played an integral role in
Khmer kingdom. This icon features the aesthetics of Buddha images influenced by Khmer

art in the Bayon style, going back to the 13™ century CE.
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18. Buddha Statue in Meditation Posture

National Museum Bangkok, registration number a.u. 2

Lop Buri art (Ancient Khmer Style in Thailand), 13" — 14" century CE (700 - 800 years
ago)

Found at Phra Si Rattana Mahathat Temple, Lopburi Province

Sandstone, lap width 71.5 cm, height 100 cm, base height 12 cm.

The Buddha image in the meditation posture is seated on a lotus base with the
legs folded, one lying on top of the other. Both hands place on the lap. There is a wide
band of a hairline above the forehead. Hair curls are in a spiral shape. A pointed conical
protuberance is overlaid with a lotus-petal pattern. Facial features display a square face,
eyebrows in the middle of the forehead, a tuft of hair between eyebrows or unalom,
down-cast eyes, highly curved eyebrows, a proportional nose, a thick mouth with a slight
smile, and long ears extending to the shoulders. The robe is worn diagonally, and the
straight-edged mantle embossed prominently in a large rectangular shape is draped over
the left shoulder. The robe edge comes down from the left arm to his lap in a straight
line. These signify the characteristics of the Indian Buddha art in the Pala style (9" — 13%"
century CE). The statue with sharp ridged shins is seated on a lotus petal base. Professor
Jean Boisselier proposed that the appearance of unalom and the carving of the
prominent mantle belong to Lopburi art that had its own artistic characteristics different
from Khmer art. The age of this icon is around the end of the 13" century CE (Sakchai

Saising, 2022, 339).
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19. Buddha Statue in Subduing Mara Posture

Chao Sam Phraya National Museum, registration number 13/198/2504

Lopburi art (Ancient Khmer Style in Thailand), 13" century CE (800 years ago) Found at
the dungeon inside the main stupa of Ratchaburana Temple, Phra Nakhon Si
Ayutthaya Province in 1957

Bronze, width 17.5 cm, height 23.5 cm.

The Buddha statue in subduing Mara posture has a square face, a wide forehead,
eyebrows forming a continuous curve like a crow’s wings, open eyes, a sharply-defined
and prominent nose, a thick mouth with a line on its edge, and a faint smile. His ears
pierced into a wide groove almost reach the shoulders. A hairline appears, and hair curls
are small. The conical protuberance is decorated with lotus petals, the unique
characteristic of Lopburi art. The Buddha wears the fine diaphanous robe diagonally. A
wide flap of the straight-edged mantle is draped over the left shoulder and extends to
the navel. The robe edge placed over the left arm comes down to the lap, the influence
of Indian art in the Pala style (9™ — 13" century CE). The thick inner garment has its hem
raised up high. The right hand with palm down rests on the shins while the left hand
with palm up places on the lap. The hands are quite large and bulky, with unequal
length of four fingers. The Buddha is seated with his legs folded, one lying on top of the

other, on an unadorned base concaved in line with his shins.
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20. Buddha Statue in Subduing Mara Posture in
Ruen Kaew Arch (the triangle arched frame with

serrated edges)

King Narai National Museum, registration number 04/64/2540

Lopburi art (Ancient Khmer Style in Thailand) , 13" century CE (800 years ago), Found
in a Khmer-style gray solid jar while digging a wastewater treatment pond behind the
science building of Thepsatri Rajabhat University, Lopburi Province, on 17 July 1997
Bronze, width 18.5 cm, total height with base 51.5 cm.

The Buddha image in the subduing Mara posture has a square face. The
eyebrows are connected together like a crow’s wings. His mouth displays a slight
smile. There is a small band of a parting line. Hair curls are small with a lotus-bud halo
above the head. The Buddha wears the robe in the open mode, leaving the right
shoulder exposed. The straight-edged mantle reaches the navel. The robe edge is
draped over the left arm and comes down to the lap. The waist rim of the inner garment
is thick. The Buddha is seated with the legs folded, one lying on top of the other, on
the overturned and upturned lotus base superimposed on an indented lotus pedestal
whose legs are decorated with lions bearing a panel on their back. The back part of the
statue displays a Ruen Kaew Arch (the triangle arched frame with serrated edge)
consisting of an arched circle where its frame is decorated with Nagas. The top of the
arch features a triangular leaf pattern. The upper part of the facade presents a Bodhi
tree. Inside the triangular leaf pattern and at the center of the facade are enshrined
with many small Buddha images which probably refer to the Buddhas, according to the
concept of Mahayana Buddhism which believes that there are countless numbers of
Buddhas in the past, present and future, comparable to the grains of sand in the

ocean. This motto was widely observed in Khmer culture during the 13" century CE.



wo. WIENNSFUUU53TY m 89 (ASMENIEIW)

WASHUNADULNIYIA L EUNTEET 18INEleU ea/eodl/bEod
Aavzany3 @avzivuslulszmalne) wmﬂmiwﬁ o (U811 goo TUaD)
é’mqm‘é ANNIN em LIUFRLINT 89 oc LUUFALINT

W3ENNs YU Useriuuudadaniseaiy m wizodd 9eAnane aIuuenginsn
LUUTULNLAAITIBVENAvesRaUs BuRBLUUNAE (WsAMITTEN o - 0m) NTINUNAYATY
1PUITANTESIEN NIENASAMALY NIzvUIAuTnanTs NeziunTIvEaum nezlowvunuug
A599325vudes Wredsanfiluwaunun varedanss Usziiudaauidsiu asdvuiudis
nszwvssUasinarsisieuaznisdnunzniouty nseandadudunss flsseandon
Tnoseu nsvgudlvgnsanTiouay dnuvazUsznisay o JsudeununsgnmssUosdnats ns
asensEnsURe m 036 [Wetasrdumunivessimelumauinmsihemmeudinng foseu
UNEHe NMIWARINIY @ DE1IVBINTTNNSAT NIENNSIUNEVDIETINNY (NMedugegn 15
sUfadluannisssn) dulaane (Meiinguionieinsasiud) uazdsunanie (Mesywduie
neneunsas) (FnAde @108, beds, 0oc) ARAINIERNITAIE AR ULIUNTTNNNEANITTY

1 00 - 0= MUUABIYUTTNAUUAUNNTANITTIN o

21. Three Buddha Statues in Subduing Mara
Posture (Trikaya Mahayana)

Chao Sam Phraya National Museum, registration number 13/1152/1961
Lopburi art (Ancient Khmer Style in Thailand), 13" century CE (800 years ago)
Bronze, width 13 cm, height 14 cm.

The three Buddha statues in the subduing Mara posture are seated in a row on
the throne. The center one wears a feather-shaped crown, showing the influence of
the Pala style of Indian art (9" — 13" century CE). The statue wears earrings with a prickly
end extending to the shoulders. He has a square face. His eyebrows are quite
straight. His oval eyes gazes downward. His mouth is thick and protruding. The Buddha
image wears a robe in the open mode, leaving the right shoulder bare. The straight-
edged mantle has a thick-band hem. The central statue is seated with the legs folded,
one lying on top of the other. The other two Buddhas also share the same Buddhist
traits with the center one. Their hair is drawn in a straight line with a hairline surrounding
and a conical protuberance on top of the head. Other characteristics of the left and the
right Buddhas are portrayed in accordance with the middle Buddha image. It is believed
that the creation of the all three Buddha images is associated with the principles of the
three Buddha images or Trikaya in Mahayana Buddhism, the Vajrayana sect, meaning the
three bodily manifestations of the Buddhas: Buddha in the body of
Dhammakaya (highest body and formless body), in the body of Samphodhikaya
(transcendental body or enlightened body), and in the body of Niramannakaya (human
body or pre-enlightened body) (Sakchai Saising, 2013, 114). These three conceptions
were prevalent in Khmer art during the 121" — 13" century CE. The age of this statue

dates back to the end of the 13" century CE.
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22. Crowned and Bejeweled Buddha Statue in

Subduing Mara Posture

Chao Sam Phraya National Museum, registration number 13/77/2504

Lopburi art (Andient Khmer Style in Thailand), 13" century CE to early 14" century CE (750 - 800 years ago)
Derived from a satellite prang at the corner of the temple wall on the northeastern
side of Mahathat Temple, Phra Nakhon Si Ayutthaya Province

Bronze, width 27 cm, height 37 cm.

The Buddha image in subduing Mara posture has a square face with eyes casting
downward. The eyebrows are connected together like a crow’s wings. There is unalom,
a curlicue-like design, in the middle of the forehead. His nose is sharply-defined and
prominent, and his mouth has a slight smile. The Buddha's ears are decorated with
flower-shaped earrings extending to his shoulders. A hairline appears on his
forehead. The statue wears a diadem decorated with rows of rosaries and leaf patterns.
The top of the crown is adorned with layers of receding lotus flowers. An embroidered
collar is made into a leaf-pattern panel. The armlets are beautified with rosary and four-
petal flower patterns. The statue wears a simple robe in the open mode, leaving the
right shoulder bare. A wide long flap of the straight-edged mantle runs down from the
left shoulder and ends over the navel. The right hand with palm down places over the
shin while the left hand with palm up rests on the lap. The thick edge of the inner
garment is raised up in a crescent shape at the front. The statue is seated on the lotus
base with the legs folded, one lying on top of the other. According to Theravada
Buddhism, the concept of creating an adorned Buddha image in Lopburi art may not be
associated with the Buddha's story when he tortured Phraya Maha
Chompoobadee. According to Mahayana Buddhism and the belief in Buddhist kingship
and divinity of Khmer culture handed down to Lopburi and Ayutthaya respectively, it
may refer to the future Buddha (Piriya Krairiksh, 1977, 144).
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23. Buddha Statue in Dispelling Fear Posture

National Museum Bangkok, registration number &.u. 29

Lopburi Art (Andent Khmer Style in Thalland), 13" - 14" century CE (700 - 800 years ago)
Bestowed by King Prajadhipok on December 17, 1926

Bronze, height 36 cm, width 14.2 cm.

The Buddha image stands upright (Sombhanga), performing the posture of
dispelling fear with both hands in a symmetrical manner (Abhaya mudra), a popular
mudra (hand gesture) found among the standing Buddha images of Lopburi art. Both
palms have overlapping arcs at the four corners and an asterisk pattern in the center
which is one of the 32 characteristics of a great man, that is, his palms and soles are
patterned like a net (Sakchai Saising, 2010, 426). His hair is gathered into a bun. A
protuberance and a lotus-bud halo are decorated with lotus-petal patterns. His face is
square. A hairline frame descends into an arc in the middle of the forehead and the
temples. His eyebrows are connected together almost in a straight line. His eyes casts
downward; his nose is large; and his mouth is thick, protruding and wide with a slight
smile. The Buddha wears a robe in the covering mode with its edge spreading wide at
his sides and a wide waistband with a round floral buckle. A diadem is decorated with
lai kra jung, Thai decorative pattern in a triangle, lotus-bud, or flame-like shape, the
influence of Khmer art in the Bayon period (13™ century CE). This statue dates back to

13" — 14" century CE.
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24. Buddha Statue in Dispelling Fear Posture

Chao Sam Phraya National Museum, registration number 13/144/2504

Lopburi art (Ancient Khmer Style in Thailand), 14" century CE (700 years ago)

Found at the dungeon inside the main pagoda of Ratchaburana Temple, Phra Nakhon
Si Ayutthaya Province

Bronze, height 24.5 cm.

The standing Buddha image is in the posture of dispelling fear with the right
hand attached to the chest and the left hand resting along the body, palms facing
outwards, similar to the blessing posture. The statue features a square face. A stripe of
a hairline developed from the idols' hair ornaments and Buddha images in Khmer art
appears at the edge of a parting line. His hair is gathered into a bun. His eyebrows form
a continuous curve like a crow’s wings. His eyes are open; his nose is large; and his
mouth is thick, protruding and wide with a slight smile. He wears the thin clinging
robe. The inner garment rim is visible at the waist and is tied with a waistband decorated
with flower designs. The inner garment edge hangs down in a pattern of decorative stripe
at the front. The aforementioned characteristics were found among the stone Buddha
images, stuccos, as well as the votive tablets of Lopburi art in the late 13" century CE

to the early 14" century CE.
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25. Buddha Statue in Subduing Mara Posture

National Museum Bangkok, registration number 4. 1

Lanna art, 15" century CE (600 years ago) King Prajadhipok graciously bestowed the
statue to the National Museum Bangkok on December 17, 1926

Bronze, lap width 43 cm, total height with base 71.5 cm.

This Buddha statue conveys a graceful character with distinctive workmanship
rarely found in Thailand. Due to his unique Buddhist attributes, this Buddha image
belongs to the group of Lanna Buddha images in the Singha 1 style once flourishing
during the reign of Phra Ya Kue Na to Phra Ya Sam Fang Kahn (1357-1995 BCQ), the time
when the Lanna Kingdom embraced Lankan Buddhism from Sukhothai. Though this
Buddha image still adopts the sculptural forms of the early Lanna Buddha images (19th
Buddhist century), which displays the Pala style of Indian art passed through the Bagan
style of Burmese art, there is an important feature that is different, that is, the cloth on
the lap is split into two tips, unlike a fan-like semicircular figure found among the Pala-
style Buddha images of Indian art and Bagan-style Burmese art. The Buddha image in
the posture of subduing Mara is seated cross-legged with legs locked together on an
overturned and upturned lotus base adorned with a lotus-pollen pattern and
superimposed on the hexagonal lowest pedestal. It is assumed that the base of the
Buddha image was built later on because it is separable from the Buddha image (Sakchai

Saising, 2008, 164).
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26. Buddha Statue in Subduing Mara Posture

Chiang Saen National Museum, registration number 11/6/2504

Lanna art, 15" century CE (600 years ago), Pong Sanuk Temple, Chiang Saen District,
Chiang Rai Province Lent for exhibition on December 4, 1961

Bronze, lap width 80 cm, height 106 cm.

The Buddha image in subduing Mara posture bears the characteristics of
Sukhothai-style Buddha images in the Large Category (the middle of the 14" - 15%
century CE) combined with the early Lanna-style Buddha images (14" century CE) called
the Singha 2 existing during the reign of King Ya Kue Na to Phraya Sam Fang Kaen (1355-
1995 BC) which was the time when Lanna adopted Langkawong Buddhism from
Sukhothai. There are some important characteristics that show the influence of
Sukhothai Buddha image including a flame-like motif of the halo(removable) and curved
eyebrows reaching the nasal ridge. The Buddha is seated with the legs folded, one lying
on top of the other, on an unadorned four-legged base. The mantle end in the shape
of a centipede’s fangs reaches the navel. The inner garment edge can be seen around
his ankles and the robe edge is visible around his knees. However, this image still
maintains the aesthetics of Buddhist art in the Lanna style with large hair curls, a quite
round face, a knotted chin, a short and prominent nose, a thin mouth, and a corpulent

body.



oo, WIENNSFUU19U1598

WNSHUNANULNIYIF NI2UATAT ENleU be/ved/odow
Aavvduun wmﬂmiwﬁ b (Usga10 &oo VUua7)

AU RUNUWYTIIMAS WITUATAT 1Ay

Fugvs i <o WURINS FIUNIN & LWURIAT FIUEN o LIURLINT

[ v

WznvagU wezinasnay audlveyuas vnanssinavg wsvsalisunentang wie
SIAIHIEY WILITNLDIVDIU ATBITITHUREATANTEEE1v1 e deenfduvilonseiudaie
Wuwanederieval fvedsnianiudansensdnsludmszmandusisvalswan ¥1egmtn

£Y I L% [ a 2 aa d' a %
ANLUNDONLUUEDIYNY UTENUTAANIBINYT LWUFULUUTIEULUDMNIN WIS FUAaUZAUMN

S|

WULEW o NRuNUsEUTRauSngs walldnuardidgiunnm1seanly Ao NIzlunTuednss

o

= o

ﬁﬂ?iﬂ%g?ﬂWiSU@ﬂU?‘&lLLﬁ%ﬂ%‘V]ﬁW

Weulaiunsgnnssuuanside UssivtnaunSinesnqun

'
q

N
Y v A v o ' AR Ay v Y &
SUENE;!?'TN Unase @]'J'EJEJ'NW?%V\!V]ﬁETﬂUﬂQNu IQLLﬂ Wﬁ%%ﬁl‘ﬂﬁzﬂﬂqﬂﬂqiﬁsﬁﬂ ANNWILLIUIINY

Janindedlug Fellongeglud1siunmsanissen be (@At @198, bede, onan-ond)
FuiluguImsennsiUeeAliiieny TP uinaanmnsAnITIEN be dIUTIUTBINTENNSIULEN

< 2 o vy X [ LY a s
Jueuazununsenmsgladdulmiluadesaulnduns

27. Buddha Statue in Subduing Mara Posture

Phra Nakhon Khiri National Museum, registration number 24/215/2518

Lanna art, 16" century CE (500 years ago) Originally preserved in the Petchphum Pairoj
Throne Hall

Bronze, lap width 41 cm, base width 55 cm, base height 80 cm.

The sculptural features of the Buddha image include a round face, a high knob-
like protuberance, large hair curls with a lotus-bud halo, wide shoulders, and a plump
body. The Buddha wears a robe in the open mode, leaving the right shoulder exposed.
The mantle end dangling above the breast in forked like a fish's tail. The robe end in a
sharp-pointed fork draped over the left arm comes down to the lap. The cloth on his
lap is split into two tips. The legs of the Buddha are crossed, with both soles of the feet
upturned. The image bears the strong influence of the Lanna-style Buddha images in
the category of Singha 1 the group sitting cross-legged with legs locked
together. However, this Buddha image represents a different feature his eyes looking
straight, comparable to the Buddha images in subduing Mara posture seated cross-legged
with legs locked together or the group with inscriptions at the base of the Buddha images
indicating creators’ names and faiths and the construction year. An example of a Buddha
image in this group is the Buddha image in the subduing Mara posture at Phra Chao
Mengrai Temple in Chiang Mai Province, dating back to the early 16™ century CE (Sakchai
Saising, 2008, 173-175). It is assumed that this Buddha image was built around the
beginning to the middle of the 16" century CE. Believed to be created later on in the

Rattanakosin period, the base is separable from the statue.
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28. Buddha Statue in Subduing Mara Posture

Nan National Museum, registration number 26/0004/2523

Lanna art, around the second half of the 16™ century CE (500 years ago)

The descendant of Chao Maha Phrom Suratada, the last ruler of Nan, gave the statue
to the museum as the property of Nan Province together with Khum Luang (an area
designated as the residence of the ruler of the city), in 1933

Bronze, lap width 47.7 cm, height 71 cm.

Lacquered, painted in red and covered with gold leaf, the statue displays the
fusion of Lanna art and Nan indigenous form, the clear evidence of the propagation of
Buddhism and arts from the center of Lanna to the Nan city group. The Buddha image
evolved from the Singha 1-style Buddha image displays a round face, a narrow forehead,
a parting line, curved eyebrows, deep grooved eyes glancing downward, a small nose,
and a straight thin mouth. The upper edge of the mouth features a convex ridge
connecting with the nose. Spiky small hair curls are aligned tightly. The protuberance is
in a conical shape, along with a lotus-bud halo. The shoulders are broad while the waist
is slim. The Buddha wears the robe in the open mode, leaving the right shoulder
exposed. The robe over the breast has its tip forked like a fish's tail. The statue is seated
cross-legged with legs locked together on an unadorned base. His hands are large. The
right hand with palm down is placed over the shin while the left hand with palm up
rests on the lap. It is assumed that this sculpture was built between 1517-1527 (Surasak
Srisamang, 2008, 25), comparable to the bronze Buddha image in the posture of
subduing Mara at Yuan Temple, Chiang Khong District, Chiang Rai Province, cast in 1523
(Surasak Srisamang, 1994, 184-185).
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29. Buddha Statue in Subduing Mara Posture

Chiang Mai National Museum, registration number 18/96/2516
Lanna art, 16" century CE (500 years ago)
Derived from Si Khong Temple, Hod Sub-district, Hod District, Chiang Mai Province, in
1960
Bronze, width 36 cm, height 80 cm.

Evolved from the Lanna-style Buddha image influenced by Sukhothai art or
Singha 2-style Buddha images, this statue displays an oval face, an embossed
protuberance, small hair curls, a flame-like halo above a protuberance, a less plump
body, and a slim waist. The Buddha wears a robe in the open mode, leaving the right
shoulder uncovered. A long flap of the mantle robe with its end in a four-petal pattern
(popular in Lanna art) reaches the navel. The inner garment edge can be seen near the
ankles while the robe edge is visible around his knees. The statue is seated with the legs
folded, one lying on top of the other, on a high lotus base superimposed on an
unadorned hexagonal platform garnished with diamond-shaped holes (commonly called
a mirror hole in the central region). This style of pedestal was popular during the 15" -
16™ century CE (Santi Leksukhum, 2006, 146). The three supporting legs of the base were
made from conduits (slate) used for casting Buddha images. Normally, when a casting
was finished, the legs would be cut off. However, it was popular to leave them that
way, the unique characteristic of Buddha images in the Phra Muang Kaew period (early

16™ century CE onwards) (Sakchai Saising, 2012, 96).
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30. Crowned and Bejeweled Buddha Statue in

Subduing Mara Posture

National Museum Bangkok, registration number %.¢. 13
Lanna art, 16" century CE (500 years ago)

Bestowed by the Royal family on September 19, 1925
Bronze, lap width 32.5 cm, height 58.7 cm.

The richly adorned Buddha statue (no robes) wears a crown, earrings, an
embroidered collar, jeweled sashes hanging from both shoulders and crisscrossing the
chest, belt, armlets, bangles, rings, and anklets. The Buddha is seated with the legs
folded, one lying on top of the other, on an upturned lotus base (with lotus pollen)
which is superimposed on the hexagonal platform decorated with diamond-shaped
holes composed of small arcs. This image might date back to the middle of the 16™
century CE (Surasak Srisamang, 2008, 29), comparable to the Lanna-style Buddha images
in subduing Mara posture with an inscription indicating the year of construction in 871
(Thai minor era) which corresponds to the year 1509 (Surasak Srisamang, 1994, 186-187).
There are several assumptions about the creation of the richly adorned Buddha images
in Lanna art as follows: 1) referring to the future Buddhas 2) representing the Buddha in
the posture of torturing Phra Ya Maha Chompoo (M.C. Subhadradis Diskul, 1996, 23) and
3), showing the divinity of the emperor in both worldly and spiritual ways as evidenced
in the Bhuddhapisek scriptures of Lanna in which the king must build the Buddha image
in honor of his coronation, called "Raja Thitthan Buddha image" (Surasawat Suksawat,

ML., 2015, 249).
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31. Buddha Statue in Subduing Mara Posture

Phra Buddha Chinarat National Museum, registration number 14/4/2526
Lanna art, 16" century CE (500 years ago)
Bestowed to the museum by Phra Adul Thanpatipan
Bronze, lap width 29 cm, height 50 cm.

The appearances of the Buddha statue in the posture of subduing Mara in the
Singha 2 style are intermingled with Sukhothai art, featuring small hair curls, an oval
face perfectly fitting with arched eyebrows, a prominent nose, and a mouth with a faint
smile. The Buddha is seated with the legs folded, one lying on top of the other, wearing
a robe in the open mode, leaving the left shoulder bare. The mantle end extends to
the navel. The remarkable traits of Lanna Buddhist art include a lotus-bud halo, a
knotted chin, the straight-edged mantle, four fingers with equal length, and a slim body.
A high unadorned base is perforated for mirror holes consisting of small arcs. This image

might belong to Chiang Khong art school, dating back to the 16 century CE.
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32. Buddha Statue in Subduing Mara Posture

Chiang Mai National Museum, registration number 18/2/2543

Lanna art, 16" — 17" century CE (400 - 500 years ago)

Obtained from Mr. Chumphon and Mrs. Rumphan Pokakul, a Chiang Mai native, on 10
May, 2000

Bronze, lap width 51 cm, height 85.5 cm.

The Buddha image in subduing Mara posture belongs to the Singha 1 group. The
sculptural features are characterized by a round face, plump cheeks, a knotted chin,
eyes looking downward, a high bump of protuberance, large hair curls, a corpulent body,
and a lotus-bud halo. The Buddha wears the monastic robe in the open mode, leaving
the right shoulder bare. The mantle with its end in a form of a centipede’s fang is draped
over the left shoulder above the chest. This form of Buddhist art was popular in Lanna
kingdom since the early period to the end of the kingdom (Sakchai Saising, 2013, 197).
The lotus base has its both ends curved up like a junk and is beautified with a perforated
pot surrounded with flora and foliar patterns. The junk-shaped base is superimposed on
the three-layered hexagonal pedestal. The profusely adorned base existed since the

16™ century CE onwards.
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33. Buddha Statue in Subduing Mara Posture

Kamphaeng Phet National Museum, registration number 16/31/1970
Lanna art, 16" — 17" century CE (400 - 500 years ago)

Bestowed by Phra Ratchaprasithikhun of Ratchathani Temple

Now kept at Kamphaeng Phet National Museum

Bronze, lap width 13.5 cm, height 27.5 cm.

The Buddha statue in subduing Mara posture belongs to the Singha 2-style Lanna
art with a flame-like halo, broad shoulders, and a slim waist, the direct influence from
Sukhothai art. However, this statue still maintains the Lanna traits including a round face,
a knotted chin, quite large hair curls, and the mantle with its end split into two tips over
the breast. The Buddha is seated on a lotus base with curved-out lotus petals at its both
ends. The upturned lotus base is adorned with the perforated flora and leaf patterns
with oval glass panels at its foot, the direct influence from Chinaware which was adapted
by Lanna artisans ( Sakchai Saising, 2013, 243 ). The lotus base is superimposed on
a three-legged unadorned platform, dating back to the 16" — 17" century CE.
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34. Buddha Statue in Holding Alms-bowl Posture

Khon Kaen National Museum, registration number 17/262/2516
Lanna Art, 16" = 17" century CE (400 - 500 years ago)

Derived from Phraya Anubaldithakram on May 10, 1949
Bronze, height 53.5 cm.

The Buddha statue in the posture of holding an alms bowl stands on an
overturned and upturned lotus base with lotus pollen. The lotus base is superimposed
on an unadorned round pedestal. The statue has a flame-like halo, an embossed
protuberance, small hair curls, an oval face, arched eyebrows, eyes casting downward,
a sharp ridged nose, a smiling mouth, a knotted chin, slender and elongated ears, a
segmented neck, big shoulders, and a slim waist. The Buddha wears a smooth robe in
the covering mode, draped over both shoulders. The robe end around the wrists appears
in the form of overlapping stripes because both hands are raised up to hold an alms
bowl. It hangs down in a crescent shape at the front with a hem of the inner robe piling
up at the bottom and the vertical edge of the inner garment appears in a wide band,

the influence of Sukhothai art. This statue dates back to the 16" - 17" century CE.
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35. Standing Buddha Statue

Nakhon Si Thammarat National Museum, registration number 19/7/1997

Lanna art, 16" = 17" century CE (400 - 500 years ago)

Originally belonged to Khun Pring Na Nakorn, later Khun Premsiri Pekanan, an heir,
gave the statue to the reverend Visutthamatada of Rajathivas Temple, Bangkok, and
then to the museum on May 29, 1997

Bronze, height 112 cm.

The Buddha image stands on an upturned base superimposed on an octagonal
pedestal decorated with trapezoidal holes. The sculptural features are characterized by
a long oval face, arched eyebrows, eyes looking downward, a prominent nose, a wide
mouth, small hair curls, an embossed protuberance, a flame-like halo, slender and
elongated ears, a segmented neck, large shoulders, and a slim waist. The Buddha wears
the robe diagonally, and it extends to the ankles with its end rolled inward. The mantle
reaches the navel with a continuous rim draped over the left wrist. There is a strap
around the waist and a vertical long band coming down to the end of the inner garment.
Both hands rests along the body, in a peaceful manner. The standing Buddha in Lanna
art refers to the Buddha image in the posture of disclosing the three worlds, portraying
the Buddha descending from Tavatimsa Heaven to the earth after giving sermon to his
mother and performing miraculous feats in which celestial beings, humans and various
beings from the heaven, the world and the hell were able to see him and see one

another.



. WITWNTIUU19899%U17

v |

TNTAUNADUUNINR VoUW launldeu oo/oce/odoo
AU ysARITTET bl — e (U580 moo - €oo TauaD)
wszUmaNianszUnndLneginsE ey Wetull ee SurAm WMsANTIY bebe
Fugys Fnis oo LWURING g9 lbr.& LEUALIAS

WIzNNsIUUTEIUNTITITARUNTEITNY IAaBIANLMUN Liaylsmsmaulszanm
LAz UTENUNTTUTINNSIYYINTITUSUSAmTUANYadusined wnsdnvae wszinasnay

wszuAnlauadu nzauaduislas iWasonnsziunsmun Unasnsenils wizlowgau wduiyy

3

[

Towsidntios wazsmuduuy nsenssaen Wianseanlvg wizundidle wasdalisiia naeeo
Juudes nsegszyu ATEITITMARUUNLLUNTZRA Ussriudnau3siu wasdnddeuiuuy
wsziwaluusand weznmsgulsaemuBunmsuundinudiegsliinniin w.a. o
wIzUWaNAINsEInQnaLE0g Smad 5 wingsaulnduns Wsalviaimszymssy
Uw'ﬁyﬂuwszwwﬁgﬂﬂizﬁ‘]’mimuumimGuaqwizaqﬁ Usmgmmﬁﬂﬁgm%’udwdw “WITNNG
Ufan Tornstmsainaqunszaismenassmunl.” dinszumauianseanqinddiogiin

l@nINTEIYELA eI IALdseglugauT (Snaun 1ARTIuw, beee, &)

36. Buddha Statue in Cold Test Posture

Khon Kaen National Museum, registration number 17/284/2516

Lanna art, 17" = 18" century CE (300 - 400 years ago)

HM King Prajadhipok bestowed the statue to the museum on December 17, 1926
Bronze, lap width 20 cm, height 27.5 cm.

The Buddha statue is seated with the robe covering his body to test the cold,
so he could properly give robes to the monks. The Buddhist traits of the statue are
marked by a round face, a short but prominent nose, arched eyebrows, half-closed thick
eyelids, a thin mouth with a faint smile, a knotted chin, distended eyes, large hair curls,
a low topknot, a flame-like halo, a segmented neck, and a prominent chest. Wearing
the diaphanous robe clinging to the body, the Buddha is seated with legs folded, one
lying on top of the other. Both hands place in the lap in the posture of meditation. The
Buddha statue in this posture is rarely seen in Thailand. Phra Mongkut Klao Chao Yu Hua
(King Rama VI) decreed the construction of this statue to represent his age in the year
1910. On the lower part of the base is an inscription, saying that, “The Buddha statue is
seated with robe covering his body for the cold test ...”. King Rama VI was born in

January, which is in the winter season (Rakchanok Kojaranondh, 2016, 57).
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37. Buddha Statue in Partaking Myrobalan Fruit

Posture

Sawan Woranayok National Museum, registration number 37/289/2524

Lanna art, 19" century CE (200 years ago)

Obtained from Phra Sawan Woranayok, the Ecclesiastical Provincial Governor of
Sukhothai, on July 11, 1981

Bronze, lap width 33 cm, height 63 cm.

The Buddha statue displays a rather round face, a flame-like halo, a knob-like
protuberance, spiky small hair curls with a slant line on the forehead, a parting line,
arched eyebrows, long slender eyes with curved-up ends carved into a groove for
inlaying pearls, a wide smiling mouth with a wavy upper lip, and a knotted chin. The
Buddha wears the robe in the open mode, leaving the right shoulder bare. The end of
the mantle split into two pieces spreads down to the navel, and is decorated with lai
kra jung (a flame-like or a lotus-bud shape) and rosary patterns. The rim of the inner
garment is raised up high in the form of a pointed wavy line. The Buddha is seated on
an unadorned base with his legs folded, one lying on top of the other, and the left hand
placing on the lap, palm up, with a container of myrobalan fruit in the middle, referring
to one episode of the Lord Buddha’s life. During the seventh week after his
enlishtenment, the Buddha meditated beneath the Rajayatana, which is to the south of
the Bodhi tree, experiencing the spiritual happiness and full peace. On the fiftieth
morning, after 49 days of fasting, God Indra presented the medicinal myrobalan fruit to
the Buddha (Fine Arts Department, 2015, 35). The Buddha statue in this posture is similar
to Phra Bhaisajyaguru or the Buddha of Healing, according to the belief in Mahayana
Buddhism. Therefore, it was popular to build and worship the Buddha Statue in the

posture of partaking myrobalan fruit in order to recover from illnesses.
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38. Buddha Statue in Subduing Mara Posture

Chiang Mai National Museum, registration number 18/353/2516

Lan Chang art, 17" — 18" century CE (300 -400 years ago)

Found at Si Khong Temple, Hod Sub-district, Hod District, Chiang Mai Province
Originally preserved at the National Museum Bangkok but moved to the Chiang Mai
National Museum on November 5, 1971

Bronze, lap width 63 cm, height with base 66 cm.

The Buddha statue in subduing Mara posture found at a dungeon of a Lanna-
style pagoda. It was moved to the dungeon around the 17 century CE. The Buddha's
appearances include a high flame-like halo supported by lotus petals, a high knob-like
protuberance, spiky small hair curls, a quite round face, a band of hairline slightly
lowered at the forehead, sharply-defined and curved eyebrows with a tapering end,
squint elongated eyes with a groove and large eyelids, a short but prominent nose with
a straight-cut end, a mouth with a groove in the middle of the upper lip connecting with
the nose, a segmented neck, a short body, and a prominent chest. The Buddha wears
the monastic robe in the open mode, leaving the right shoulder exposed. The straight-
edged mantle with two layers reaches the navel. A rim of the inner garment is raised up
high. All four slender fingers have equal length. The Buddha image is seated with the
legs folded, one lying on top of the other, on a lotus base superimposed on a hexagonal
pedestal with its both ends curved out, a popular design among Lanna craftsmen during

the middle to the end of the 16" century CE.
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39. Buddha Statue in Subduing Mara Posture

Khon Kaen National Museum, registration number 17/269/2516
Lan Chang art, 16" — 17" century CE (400 - 500 years ago)
Given by Luang Watee Pairoh and Mrs. Buakleeb Sakuntanaga on 20 November, 1941
Bronze, lap width 11 cm, height 28 cm.

The Buddha statue in the subduing Mara posture has a round face, a large flame-
like halo, arched eyebrows, a mouth with curved-up ends or the Lan Chang Smile, a
groove in the middle of the upper lip connecting with the nose, elongated ears with a
pointed top, and a segmented neck. The Buddha wears the monastic robe in the open
mode, leaving the right shoulder bare. The straight-edged mantle comes down to the
navel. The statue is seated on a lotus base superimposed on a high hexagonal
platform. The upturned lotus is made of large curved-out lotus petals. This type of
base has been widely mentioned with many explanations, for example, Professor
Madeleine Giteau called the curved-out lotus base a “Pillow-like base”; Professor Mom
Chao Subhadradis Diskul proposed that it evolved from the base of Lanna Buddha
images called “a junk boat (samphao) base” and Professor Dr. Sakchai Saising explained
that Lan Chang art adopted the lotus base from Lanna which was created during the
16" century CE (Sakchai Saising, 2001, 76-78). Therefore, this Buddha image might have

developed from Lanna art flourishing around the 16" — 17™ century CE.
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40. Buddha Statue in Subduing Mara Posture

Roi Et National Museum, registration number 34/352/2549

Lan Chang art, 1605 CE

Found while plowing Ms. Parichat Udomsi’s land in Ban Na Dun, Nong Kwang Sub-
district, Ban Muang District, Sakhon Nakhon Province on February 13, 2006

Bronze, lap width 24 cm, height 52.5 cm.

The Buddha statue in the posture of subduing Mara influenced by Lanna art in
the Singha 2 style with a flame-like halo is seated in the hero posture with the legs
folded, one lying on top of the other. The Buddha wears a monastic robe in the open
mode, leaving the right shoulder bare. A large strip of the straight-edged mantle extends
to the navel. The upturned lotus base with lotus pollen is superimposed on an
unadorned hexagonal pedestal. The statue also bears a unique trait of Lan Chang art
during the 16™ — 17" century CE, that is, a hole in the middle of the halo to keep
valuable objects. The Buddha statue features high and spiky hair curls, arched eyebrows
with pointed thin ends, oval eyes with thick eyelids, a wide wavy mouth, elongated ears
with slightly curled-up end, a long neck, and large four fingers with equal length (Sakchai
Saising, 2012, 185). There are two lines of an inscription in Dhamma-Isaan characters
around the base, saying that: "967 Thai Minor Era (2148 Buddhist Era), the 5" month,
the 2"¥ waning moon, the 7" day, Phra Maha Moggalliputta Thera Chao had this Buddha
image built for worship." (The 10t Regional Office of Fine Arts Department, Roi Et, 2012,
149).
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41. Buddha Statue in Subduing Mara Posture

Roi Et National Museum, registration number 34/349/2549

Lan Chang art, 17" — 18™ century CE (300 - 400 years ago)

Found while plowing Ms. Parichat Udomsi’s land in Ban Na Dun, Nong Kwang Sub-
district, Ban Muang District, Sakhon Nakhon Province on February 13, 2006

Bronze, lap width 12.5 cm, height 35.5 cm.

The Buddha statue shows the authentic Buddhist art of Lan Chang, featuring a
high flame-like halo, small hair curls, a plump face, a wide forehead, a hairline, curved
and connected eyebrows like a crow’s wings, down-cast eyes, large eyelids, a sharply-
defined and prominent nose, a groove in the middle of the upper lip connecting with
the nose, long ears with slightly curled-up tips, a segmented neck, and a plump
body. The robe is worn in the open mode, leaving the right shoulder uncovered. A large
band of the straight-edged mantle placed in the middle of the body extends to the
navel. The Buddha image with long slender fingers is seated with the legs folded, one
lying on top of the other. A curved lotus base is superimposed on a hexagonal platform.
The center of the base is concaved inward and separated by two small tiers. The small

overturned lotus is superimposed on a three-layered pedestal.
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42. Buddha Statue in Subduing Mara Posture

Khon Kaen National Museum, registration number 17/267/2516
Lan Chang Art, 17" — 18" century CE (300 - 400 years ago)
Originally derived from the northeastern region
Moved from the central room of the Ministry of the Interior
Bronze, lap width 19 cm, height 37.5 cm.

The Buddha statue in subduing Mara posture adopted some characteristics from
Lanna art including a round face, a knotted chin, a raised-up protuberance, and a lotus-
bud halo. The Buddha wears the monastic robe in the open mode, leaving the right
shoulder exposed. A short flap of the mantle hangs down over the navel. The Buddha
is seated cross-legged with legs locked together and his soles are visible. An overturned
and upturned lotus base with lotus pollen is superimposed on a hexagonal layout. The
front part of the lowest pedestal is marked by mirror holes consisting of arc circles. The
right hand with palm down places on the knee. Unique features of Lan Chang art include
deep grooved line in the eyes, nose and mouth, high spiky hair curls, a parting line, a
wide forehead, curved eyebrows, squint grooved eyes, a mouth with curved-up ends
known as "Lan Chang Smile”, long ears with slightly curved-up ends, a clearly long
segmented neck, a tall and delicate body, and four fingers with equal length. The
overturned lotus base is separated from the upturned lotus base with a line. The lotus
base displays perforated holes in the form of arcs along the outer and the inner edges

of lotus petals. The statue dates back to the 17" — 18" century CE.
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43. Buddha Statue in Subduing Mara Posture

Khon Kaen National Museum, registration number 17/270/2516
Lan Chang art, 1753 CE

Originally derived from the northeastern region

Moved from the Ministry of Interior

Bronze, lap width 8.5 cm, height 30 cm.

The Buddha statue in the subduing Mara posture presents an obtuse face, a high
straight halo with straight-cut top and its lower part decorated with a lotus-petal pattern,
spiky small hair curls, a parting line between hair and the forehead, curved eyebrows,
low-gazing eyes, a large, sharply-defined and prominent nose with a straight-cut end, a
mouth carved in the form of a deep groove, elongated ears extending to the shoulders,
and a corpulent body. The Buddha image wears the monastic robe in the open mode,
leaving the right shoulder exposed. A large band of the straight-edged mantle ends over
the navel. A belt line around his waist is prominent. The four fingers are equally long.
The Buddha image is seated with the legs folded, one on top of the other, on a high
lotus base superimposed on the platform adorned with the flora and foliar designs
similar to a lion-footed pedestal, considered a distinctive feature of Lan Chang art
intermingled with the northeastern style and then developed into its own unique form

(Bureau of the National Museum, 2007, 31).
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44. Buddha Statue in Meditation Posture

Ubon Ratchathani National Museum, registration number 28/9/2540

Lan Chang art, 1826 CE, originally owned by Chao Anuwong and built in Vientiane
Derived from the Mahisorn Prasat Throne Hall on September 26, 1929

Taken from the Rattanakosin Room, National Museum Bangkok

Bronze, lap width 28 cm, height 36.5 cm.

The Buddha statue in the meditation posture in the Lan Chang style displays a
high flame-like halo on a lotus petal base, small spiky hair curls like jackfruit thorns, and
a mouth with curved-up ends known as “Lan Chang Smile”. A large flap of the straight-
edged mantle is draped over the left shoulder extending to the navel which has a round
hole for jewelry decoration (Bureau of Archeology and Museum, 1999, 127). A line of
the waistband appears around his waist. The Buddha is seated with the legs folded, one
lying on top of the other, on a lotus base with its tips on both sides curved out. The
lotus base is superimposed on a high hexagonal platform. On the lowest part of the
pedestal appear five lines of the inscription in Thai Noi, Thai, and Pali characters, saying
that: “...His Royal Highness Prince (Chao Anuwong) Apanakamathirajchat Sai Suriyawong
had great faith in Buddhism and ordered the artisans to cast the Buddha image weighing
25,000, an imitation of the Emerald Buddha in the Thai Minor Era of 1188 (2369 BE 2369)”
(Division of the National Museum, 1989, 170-171)
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45. Naga-enthroned Buddha Statue

National Museum Central Storage, registra’ﬁion number 38/25/2556
Lan Chang art, 19" — 20™ century CE (100 - 200 years ago)
Received from the National Museum Bangkok on March 28, 1979
Stone, lap width 6 cm, height 21 cm.

Built by a group of local artisans, this Naga-enthroned Buddha statue belongs to
the posterior Lan Chang art, during the 19 — 20" century CE. The face is oval. The nose
is sharply-defined and prominent. The small mouth doesn’t display the characteristic of
Lan Chang smile. His ears are long extending to the shoulders. His neck is long, and his
body is thick. The Buddha image wears the monastic robe in the open mode, leaving
the right shoulder uncovered. The mantle descends over the navel. Both hands are
placed on the lap with palms up in the meditation posture. The statue is seated cross-
legged with one on top of another on an upturned lotus base above the three-tiered
Naga coil. There are three upright prongs of Naga heads in the rear which are perforated
in the shape of a square box, a special characteristic of Ubon Ratchathani local craftsmen

(Division of the National Museum, 1989, 182).
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46. Buddha Statue in Subduing Mara Posture

Ubon Ratchathani National Museum, registration number 28/21/2535
Lan Chang art, 20" century CE (100 years ago), from Luang Temple, Mueang District,
Ubon Ratchathani Province
Wood, lap width 13 cm, height 40 cm.

During the 19" — 20" century CE, the northeastern region used to make small
Buddha statues carved from auspicious wood or wood found locally. It is assumed that
this art form was spread from Laos through the Mekong River Basin. The Buddhist style
of Lan Chang art was still maintained, hence its name "Folk Lan Chang Buddha statue of
the northeastern region" (Sakchai Saising, 2012, 212). These characteristics include a
lotus-bud halo, spiky small hair curls, an arched hairline, curved eyebrows, oval eyes, a
big nose with a straight-cut end, flared nostrils, a thick mouth with curved-up ends, and
long ears with slightly curled-up ends. A large flap of the straight-edged mantle is drawn
up to the navel. The rim of the belt is prominent. The Buddha image is seated cross-
legged with legs locked together, showing flat feet. In addition, the upturned lotus base
is superimposed on a three-tiered pedestal of which the upper and the middle layers
are decorated with rak kra nae design (a plaster pattern covered with gold) in the form
of lotus petals on the vermilion background. The lowest part is gilded on the lacquer
background in a pattern of Ratchawat lotus bud, a very popular decorative style of Lan

Chang art in Ubon Ratchathani.
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47. Walking Buddha Statue

Sawan Woranayok National Museum, registration number &%. 1, 37/133/2524
Sukhothai art, 14™ — 15" century CE (600 - 700 years ago)

Sawan Woranayok National Museum received the statue on July 11, 1981 according to
the initiative of Phra Sawan Woranayok, a former Sukhothai Ecclesiastical Provincial
Governor

Bronze, height 154 cm, width 40 cm.

The walking Buddha statue is depicted stepping his left foot forward and raising
the right heel, performing the walking posture on a circular lotus base. The left hand is
held closer to the chest facing outward, with thumb and index finger forming a circle in
the posture of teaching. The right hand dangles down along the body. This statue
displays Sukhothai-style Buddhist art in the Large Category including a flame-like halo,
medium-sized hair curls, curved eyebrows, eyes gazing low, a prominent nose, a wavy
mouth with a slight smile, wide shoulders, and a slender waist. The Buddha image wears
the monastic robe in the open mode, leaving the right shoulder exposed. A flap of the
mantle with its edge in the shape of a centipede’s fangs reaches the navel and its edge
runs down to the lap. The robe and the inner garment cling to the body with its wavy
hem curled inwards. The outer curved line shows the movement. The walking Buddha
image often appears in the painting narrating the story of the Buddha while descending
from the Tavatimsa Heaven such as the stucco on the wall of the mandapa (mondop)
of Traphang Thong Lang Temple in Sukhothai Province (Amara Srisuchart, 2012, 260-
262).
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48. Buddha Statue in Subduing Mara Posture

National Museum Bangkok, registration number &%. 2
Sukhothai art, 14" - 15" century CE (500 - 600 years ago)
Given by the royal household on December 17, 1953.
Bronze, width 31 cm, height 43.5 cm.

The Buddha statue in subduing Mara posture belongs to the sroup of Sukhothai
Buddha statues in the Takuan Temple Category. His face is quite round. His hair curls
are rather large with a line lowering in the middle of the forehead. The eyebrows are
curved and connected together at the bridge of the nose. His upper eyelids are straight.
The nose is prominent but short. The mouth is thick with a knotted chin. The neck is
short. A halo is in a form of a low flame. The sculptural appearances are similar to those
of the Buddha statues in the Large Category including a slender proportion, large
shoulders, a slim waist, and a deeply grooved belly. Besides, the robe is worn in the
open mode, leaving the right shoulder exposed. A small flap of the mantle with its end
in the form of a centipede’s fangs reaches the navel. There is a serrated edge of the
inner garment curving down to the front, and the robe edge is wrapped in an arc below
the knees. The statue is seated cross-legged with one on top of another on a flat three-
legged base. Its age is around the end of the 14" century CE to the beginning of the 15™
century CE.
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49. Buddha Statue in Subduing Mara Posture

Ramkhamhaeng National Museum, registration number §%.8, 12/1804/9999
Sukhothai art, 14™ — 15" century CE (500 - 600 years ago)

Found at Takuan Temple, Ancient Sukhothai Kingdom

Bronze, lap width 31 cm, height 50.5 cm.

The Buddha statue in the subduing Mara posture displays an oval face, eyes
casting downward, a mouth with a slight smile, a narrow forehead, large hair curls, and
a high lotus-bud halo, these attributes first found at Takuan Temple, hence the name
of a group of Sukhothai Buddha images built in the early period (Fine Arts Department,
1964, 26) influenced by Pala art spread through Bagan and Lanna art. One of the
important specimens is the stucco found at Phra Pai Luang, dating back to the 14™
century CE. This statue has a proportionate body, different from the former Buddha
images that has a corpulent physique. The shoulders and the waist become more
proportionate, almost similar to Buddha images in the Large Category of Sukhothai art.
The halo is in the shape of flame. The Buddha image is seated cross-legged with one on
top of another on an unadorned base, wearing the monastic robe in the open mode
with the end of the inner garment coming down to the navel, showing the direct
inspiration from Lankan art. This statue serves as the prototype of Buddha image built
during the late Sukhothai period, dating back to the late 14" to the early 15" century
CE, which was developed into the most prosperous Sukhothai Buddhist art, that is, the
Buddha images in the Large Category during the 15™ century CE.
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50. Buddha Statue in Subduing Mara Posture

Ramkhamhaeng National Museum, registration number &@%. 6, 12/1723/9999
Sukhothai art, 15" century CE (600 years ago)

Found at Lao Phan Lam Temple, Mueang Kao Sub-district, Mueang District, Sukhothai
Province

Derived from Phra Ratchaprasithikhun, a former Abbot of Ratchathani Temple and the
Ecclesiastical Provincial Governor of Sukhothai

Bronze, width 80 cm, height 106 cm.

The Buddha statue in the subduing Mara posture features an oval face, medium-
sized hair curls, a high knob-like protuberance, a flame-like halo, curved eyebrows,
squint elongated eyes reaching the tips of the eyebrows with a low gaze, a prominent
and hooked nose, a wavy mouth, long ears, a segmented neck, broad shoulders, and a
slim waist. The Buddha image wears the monastic robe in the open mode, leaving the
right shoulder bare. A small flap of the mantle comes down to the navel with its end
split in the form of a centipede’s fangs. The hem of the inner garment is visible near the
ankles and the rim of the robe in an arc form appears on both sides of the knees. The
navel is deep, along with the grooved belly. The Buddha image is seated cross-legged
with one on top of another on an unadorned four-legged base. These are the most
prominent characteristics of Sukhothai Buddha statues in the Large Category found in
the largest number. It was popular since the beginning of the 20th Buddhist century
onwards, considered to be the highest peak of Sukhothai artistic work. There is an
inscription in Thai-Sukhothai characters at the base mentioning the names of devout
people who built this statue along with their desire to meet Phra Sri Ariya Maitreya, who

will attain enlightenment in the future (Department of Fine Arts, 1991, 83-84).
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51. The Buddha statue in subduing Mara posture

Sawan Woranayok National Museum, registration number 37/376/2524
Sukhothai art, 15" century CE (600 years ago)

Originally belonged to Phra Sawan Woranayok, a former Ecclesiastical Provincial
Governor of Sukhothai

Given to the Fine Arts Department on July 11, 1981

Bronze, lap width 85 cm, height 121 cm.

The Buddha statue in subduing Mara posture represents Sukhothai Buddhist art
in the Large Category including an oval-shaped face, curved eyebrows, and narrow long
slender eyes with curved-up ends, a hooked and prominent nose, wavy lips with a slight
smile, medium-sized hair curls, a flame-like halo, a proportional body, large shoulders,
and a slim waist. The Buddha wears the robe diagonally. A small flap of the mantle with
its end in the form of a centipede’s fangs reaches the navel. The Buddha image is seated
cross-legged with one on top of another on a plain base with an inscription in Thai-
Sukhothai characters, saying that: “This Buddha statue, mother Oour, wife of great father
wet-nurse of King Maha Dhamma Raja, worships a thousand, hundreds and celebrates
thousand two hundreds, desired for all treasures, and asked to catch up with Phra (Sri)
Ariya Maitreya”. The age of the statue dates back to the late 15" century CE (group of
manuscripts and inscriptions, “Great Mother Oour Inscription on the Base of the Buddha

Statue,” 2021).
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52. Standing Buddha Statue in Dispelling Fear

Posture

Sawan Woranayok National Museum, registration number 37/283/2524
Sukhothai art, 15" century CE (600 years ago)

Originally belonged to Phra Sawan Woranayok, a former Ecclesiastical Provincial
Governor of Sukhothai

Given to the Fine Arts Department on July 11, 1981

Bronze, height 157 cm.

The Buddha image stands upright on a round lotus base in the Sukhothai
Buddhist style, the Kamphaeng Phet Category. His sculptural features are marked by an
oval face, a flame-like halo, a knob-like protuberance, medium-sized hair curls, curved
eyebrows, a hooked and prominent nose, an undulating mouth, a pointed chin,
elongated ears, a segmented neck, broad shoulders, a slim waist, and grooved belly
showing healthiness. The Buddha wears the smooth robe in the covering mode, draped
over both shoulders. The robe end falls from the wrist and spreads out on both sides
of the body. There is a waistband and a long band of the inner garment running
downward in the middle front. His right hand performs the posture of dispelling fear
while the left hand dangles down along the body. The Buddha image in this posture
was popularly built until the Ayutthaya period, around the 16" — 17™ century CE.
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53. Buddha Statue in Subduing Mara Posture

Chai Nat Munee National Museum, registration number @%. 7, 15/9/9999
Sukhothai art, 15" century CE (600 years ago)

Collected by Phra Chai Nat Muni, Mueang Chai Nat District, Chai Nat Province
Bronze, lap width 72 cm, height 85 cm.

Placing his right hand on the knee, the Buddha statue in the subduing Mara
posture has an oval face, a lotus-bud halo, broad shoulders, a plump body, and a slim
waist. The statue is seated cross-legged with legs locked together showing the
appearance of the shins crossed together almost like a cross, with his feet lifted above
his lap. The Buddha image wears the monastic robe in the open mode, leaving the right
shoulder exposed. The short mantle with its end in the form of a centipede’s fangs lies
over the nipple. The two-layered hem of the front robe is split into two ends which roll
inward. The overall appearances are similar to Lanna art, but it is noticeable that there
are some unique characteristics of Sukhothai craftsmen, that is, the nipple on the left
chest was made clearly visible and there are two robe lines under the knees which
don’t exist in Lanna Buddhist art. Therefore, this statue is classified as the Buddha statue
sitting with legs locked together of Sukhothai art, emerging from the combination of the
Sukhothai Buddha statues in the Large Category and the Lanna Buddha statues. It was
classified as Sukhothai Buddhist art of the Takuan Temple Category or Small Category.



&e. wiznwnsUlaena

ANSAUNFDULAIIIR WTLUAT LaINLTEU d%. Eo

Aavzalutis WnsAnTIYN bo (voo YNUAI)

o A

nsuAaunsdeunaniifsiusivalend Uerinaunn gusshivg Woiuil me Sunay

o«

v a

WA, oo

é’fmqm‘é N9 @o0.& WUFALINT 817 o LWURLINT g4 00.< LURLIAT
wszwnsgUludTounusTmumzuaswan @ilanad) vuguninseaunsedivaoy

wspnduIIRetusessunsIfETIUuNT T LENTInaudoude sty weETRddNetuLUnTE

23118 NsrvImEnedeuiuuunszumeanefuisansdne hsnanulunsglaslingn @

N30 NILNNFRIANTIVTINLAZLAIT19Y21 FouwiiAeuin TnszaRduudyyslunis

s o Y [

Uy anvagnseinasgule weesallijunendigu vananssinAan wazvudlng wszwndn
1aa waziunsndu wiunsglovgianios asesdisviudes vedenjenasanssunidveu
! = =2 [ ! 1 a U a o/ 6 & !

Aotiaspquilanszingn veuauntunsulvg luavsgloisiovasimsslagadiludiuves
WsgnnsgUAdTeIUn We LAY Bu wazueu Tund vimsziunstn wszunaestisaueniy 81a
wnefa “euggiulaen” fensueuilifinisantudn Wunsussvuassgavneveansenmsidn

Tups1anasutusUsannu

54. Reclining Buddha Statue

National Museum Bangkok, registration number &%. 51
Sukhothai art, 15" century CE (600 years ago)
Fine Arts Department bought the statue from the museum of M.C. Piyapakdeenat
Supradith on December 31, 1936
Bronze, width 10.4 cm, length 34 cm, height 10.4 cm.

The reclining Buddha statue is lying on his right side (Saiyasna/mahaparinabbana)
on an unadorned base with the right hand supporting the side of the head resting on a
two-tiered circular cushion, his left arm stretched along the body and the left foot
superimposed on the right foot evenly on both sides (different from what said in the
Tripitaka that the Lord Buddha lying on his right side with overlapping feet and he had
consciousness in sleeping). The sculptural traits are marked by an oval face, a lotus-bud
halo, small hair curls, curved eyebrows, a prominent nose, closed eyes, and a slight
smile. The Buddha image wears the monastic robe in the open mode, leaving the right
shoulder exposed. The mantle end extends to the navel with its rim running
continuously covering the lap. A hem of the inner garment appears in a large band. It
was popular in Sukhothai art to build phra saiyas (sleeping Buddha) as part of the
Buddha images in the four postures including sitting, walking, standing and reclining. This
sleeping Buddha statue has closed eyes with two feet even on both sides which may

represent his final sleeping before his death (Nirvana).
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55. Buddha Statue in Teaching Posture

Sawan Woranayok National Museum, registration number 37/298/1981
Ayutthaya art, the early 14" century CE (700 years ago)

Obtained on July 11, 1981, according to the initiative of Phra Sawan Woranayok,
a former Ecclesiastical Provincial Governor of Sukhothai

Bronze, height 90 cm.

Influenced by Dvaravati and Lopburi art, this standing Buddha image in the
teaching posture performs the Vitarka mudra with hand being held closer to the chest,
palm facing outward, and the tips of the thumb and the index finger touching each other
to form a circle. His sculptural attributes are characterized by a thick mouth, connected
and curved eyebrows, small hair curls, a high knob-like protuberance, a rather square
face, and a corpulent torso. The Buddha image wears the diaphanous clinging robe in
the covering mode (draped over both shoulders) with its end falling down on both sides
of the body. The rim of the inner garment and the belt are visible. The robe end is
drawn to the front, a direct influence of Lobburi art. The halo is in the shape of a flame,
an influence of Theravada Buddhism spread through Sukhothai kingdom. The
appearance of this statue is compatible with those of the Buddha image at Phanan
Choeng Temple in Phra Nakhon Si Ayutthaya Province and the standing Buddha image
in the posture of Abhaya mudra enshrined at Benchamabopit Dusitvararam Temple in
Bangkok (Sakchai Saising, 2022 642). This statue dates back to the early Ayutthaya period
featuring the U Thong style in the Second Group.
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56. Buddha Statue in Subduing Mara Posture

Chao Sam Phraya National Museum, registration number 13/209/1961
Ayutthaya Art, the late 14" century CE (600 - 700 years ago)

Moved from Chandrakasem National Museum

Bronze, lap width 72 cm, height 105 cm.

The Buddha statue in the late Ayutthaya period features the U Thong style in
the Second Group which is marked by a square face, a broad forehead, a parting line,
small hair curls, and a big hip, a popular trait of Lopburi art in the First Group of the U
Thong style. The Buddha image wears the monastic robe in the open mode. A flap piece
of the mantle with a straight-cut end reaches the navel. A pointed flame-like halo is
similar to that of Sukhothai Buddha image in the Large Category, hence it was classified
into the Second Group of the U Thong Style. This kind of Buddha image existed since
the 14" century CE onwards, the same time as Theravada Buddhism spread from

Sukhothai to other cities in the Central Basin.
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57. Buddha Statue in Subduing Mara Posture

Ramkhamhaeng National Museum, registration number 12/608/9999
Ayutthaya art, UThong Styte, the Second Group, 14" - 15" century CE (600 - 700 years ago)
Found at Mahathat Temple, Mueang Khao Sub-district, Mueang District, Sukhothai
Province
Given to the Fine Arts Department by Phra Ratchaprasithikhun, a former abbot of
Ratchathani Temple
Bronze, lap width 45 cm, height 82.5 cm.

The Buddha statue in the posture of subduing Mara belongs to the Second
Group of the U Thong style, displaying a rather square face, connected and curved
eyebrows, a thick mouth, a broad forehead, and a hairline (Santi Leksukhum, 1999, 139).
The statue bears some traits of Lopburi Buddha images in the First Group of U Thong
style and some traits of Sukhothai art including a flame-like halo and the mantle with
two split ends. The distinctive features of Buddha images in the early Ayutthaya period
include fine small hair curls like jackfruit thorns and the lotus base with concave outline
but without decorative lotus petals. Besides, craftsmen were able to cast metal so thin
that it was compared to the thinness of an eggshell, demonstrating the high level of

casting technique (Santi Leksukhum, 1999, 141)
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58. Buddha Statue in Subduing Mara Posture

Chao Sam Phraya National Museum, registration number 2. 30

Ayutthaya art, U Thong Style, the Third Group, 15" century CE (600 years ago)

Found at the dungeon inside the main prang of Ratchaburana Temple, Phra Nakhon Si
Ayutthaya Province in 1957

Bronze, lap width 26 cm, height 51 cm.

The Buddha statue in the posture of subduing Mara features more traits of
Sukhothai art, hence emerging a new version of U Thong-style Buddha images in the
Third Group which is marked by an elongated face, a flame-like halo, the mantle with
its ends in the form of a centipede’s fangs extending to the navel, along with some
unique attributes of the Early Ayutthaya art including small hair curls and a thick band
of a hairline which already existed in the First and the Second Group of the U Thong
style. A special concave base with an inward groove is similar to the lotus base, but it is
not decorated with lotus petals, a design found commonly among the Buddha images
in the Third Group (Santi Leksukhum, 1999, 140). The Buddha images in the Third Group
was widely built in a larger number during the 15" Buddhist century as more than 300
Buddha statues were discovered at the dungeon inside the main prang of Ratchaburana

Temple constructed in 1424 (Fine Arts Department, 2019, 164)
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59. Walking Buddha Statue

Chao Sam Phraya National Museum, registration number 13/189/1961

Ayutthaya art, 16" century CE (500 years ago)

Found at the dungeon inside the prang of Ratchaburana Temple, Phra Nakhon Si
Ayutthaya Province in 1957

Bronze, height 50 cm.

The Buddha statue in the posture of setting out to preach is depicted walking
with his right hand closely to the chest, palm facing outwards, in the gesture of Abhaya
mudra. The Buddha image wears the monastic robe diagonally. A long flap of the mantle
with its two-folded end in the form of a centipede’s fangs hangs down to the belly. The
statue shows the fusion between Sukhothai art and the U Thong style in the Third Group.
The Buddha image stands with the left foot behind and the heel raised up, starting to
raise off the ground, slightly tilting his body. The edge of the inner garment is curved
while the end of the robe runs down along the knees, not spreading out like Sukhothai
art. The face features the U Thong style in the Third Group. There is a diamond-shaped
fisure in the palm. This Buddha image performs the gesture of Abhaya mudra differently
from other walking Buddha images, that is, the thumb and the index fingers touching at

their tips similar to Vitarka mudra. (Piriya Krairiksh, 2008, 470)
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60. Walking Buddha Statue

Sawan Woranayok National Museum, registration number 37/379/1981
Ayutthaya art, 16" century CE (500 years ago)

Originally belonged to Phra Sawan Woranayok, a former Ecclesiastical Provincial
Governor of Sukhothai

Given to the Fine Arts Department on July 11, 1981

Bronze, height 147 cm.

The walking Buddha statue on the lotus base with his right heel slightly backward
and raised up slightly and his left hand in the gesture of Abhaya mudra is depicted
wearing the monastic robe in the open mode with a flap of the mantle with its end in
the form of a centipede’s fangs coming down to the navel and the end of the robe
spreading out. The sculptural features include an oval face, arched eyebrows, a large
nose similar to that of Lan Chang Buddha images, a small mouth with its ends slightly
upward, a smooth head with no hair curls which might be related with Lanna art (Piriya
Krairiksh, 2008, 473), and a flame-like halo above the half-circular protuberance. The
Buddha image with his right heel slightly backward and raised up slightly existed in the
early Ayutthaya period such as the U Thong-style Walking Buddha image found in the
outer cloister of the main hall at Phra Chetuphon Wimon Mangkhalaram Temple,

Bangkok.
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61. Buddha Statue in Subduing Mara Posture

Ramkhamhaeng National Museum, registration number 12/2002/9999
Ayutthaya art, 16™ century CE (500 years ago) Derived from Khao San
Temple, Sukhothai Province

Bronze, width 12 cm, height 21.5 cm.

The Buddha statue in the subduing Mara posture has characteristics that still
show the influence of Sukhothai art of the Kamphaeng Phet School including an oval
face, a wide forehead, a pointed shin, large shoulders, and a slim waist. The Buddha
image wears the monastic robe in the open mode, leaving the right shoulder uncovered.
The edge of the mantle in the form of a centipede’s fangs extends to the navel.
Nevertheless, some characteristics of Ayutthaya art are still dominant including small
hair curls, a high conical flame-like halo (Patcharin Sukpramun, 2006, 35-37), and the
cross-legged sitting with one on top of another on a four-legged seat base, widely known

as "a four-legged Phra Kamphaeng".



blo. WITNNSFUU9EUS

v |

RNTAUNADUUNINF 1 1aunszen waneley emn/oc/odoc

AaUzoysen wmaﬁmiwﬁ be (Us¥n ¢oo TUM)

Fuldnuenieuidnyanszaguluianszeiassnve Smismszunseioysen

Fugws nelvaves Anie o lWUALIAT g1 o lEUALIAS
nsgwnsgUlssiudaausTuuudenenthuniluneth Wesuunssissusndeluth

duvugaiudenenthsy uansnimuiisdessinanenthfunssymsmann nentafierdy

ﬁzgé’nwaimaammmmu‘%qwé wazhasaIaslay Wswﬁmﬁ’aﬂdnﬁ DROEIIGIERRE

wgnsaiafansedundunmsidmssiansunyana @ SiwanTeuienenta « md anu

ANBSUN8UBINTLBITANDIRNTE D

Y Y (%
U ¥ o

o) araffae A3ilalddunay Wesndorvunans Wisuiunendiinuiul 58

<

a 6 Y dy
wase iR nazuIuluYLl

)l
i
m&

b) WAy H3dladaiiisvereniny wWisuiuaeniindegiaueun Snuiuluiu

o) weez fanevzuuzideluly wWisudunentandegluin dalilnaviuindnuiuly
Tuse o 1

&) Undsuz Jlaupsaun lienadilaninumuieg wWisudupenthaveglutninaiedu

ANYIRIUALAZLEN

62. The Buddha statue in Meditation Posture

Chao Sam Phraya National Museum, registration number 13/68/2504

Ayutthaya art, 16" century CE (500 years ago).

Confiscated from Mr. Prom who illegally excavated the stupa and tried to steal the
statue from Phra Sri Sanphet Temple in Phra Nakhon Si Ayutthaya Province

Bronze, golden shell, lap width 2 cm, height 15 cm.

The Buddha statue is seated cross-legged with one on top of another on a
blooming lotus flower above a lotus grove. He is covered with lotus leaves. The top part
is a bouquet of lotus buds, showing the connection between a lotus flower and
Buddhism. The lotus flower is a symbol of purity and the light of wisdom. Such a statue
probably denotes the episode when the Buddha contemplated on four types of people
comparable to four kinds of lotuses,
according to the Buddha's explanations, which are:

1) Ugghatitannu, one who knows and understands instantly when the topic is
brought up like a lotus that rises above the water waiting to touch the sun; it will bloom
today.

2) Vipatitanyu, one who understands only when explaining more in details like
a lotus that appears on the same level with water; it will bloom tomorrow.

3) Noeyya, one who can be given further advice like a lotus still in the water,
but has not yet emerged from the water; it will bloom in the following days.

4) Padaparama, one who gets only the text, but can't understand the meaning

like a lotus immersed in water that becomes food for fish and turtles.
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63. Buddha Statue in Subduing Mara Posture

National Museum Central Storage, registration number 36/0404/2522

Middle Ayutthaya art, 16" — 17" century CE (500 years ago)

Found at the dungeon of the ordination hall at Bowon Sathan Sutthawat Temple in
April 1964

Bronze, width 30 cm, height 43 cm.

The Buddha statue in subduing Mara posture displays an obtuse face, a knob-
like protuberance, and small round and bead-like hair curls. There is a small
parallel hairline slightly lowered in the center of the forehead. The flame-like halo is
upright. The eyebrows are curved together at the bridge of the nose. The down-cast
eyes have a groove in the shape of a sleeping bird used to decorate the shells for the
white eyes and the black material for the pupils. The thick eyelids are highlighted with
sharp lines. The nose is sharply-defined and prominent. The ears are long with curved-
out ends. The neck is segmented. The shoulders are large, and the waist is slim. The
chest is prominent. The robe is draped diagonally. A wide flap of the two-layered mantle
with the straight-cut end places in the middle of the statue. The Buddha image is seen
sitting on the end of the mantle. The edge of the inner garment appears in a prominent,
curved, and thick line that can be seen only at the front. The statue is seated cross-
legged with one on top of another, with his body leaning back slightly. His soles are
flat. The left hand with palm up is placed on the lap while the right hand with palm
down rests on the shin. The four fingers are of unequal length, pointing downward in a
gesture to touch the earth. A thin and unadorned base shows the influence of Sukhothai
art, but it looks thicker and heavier. The outer lines reduce delicacy. It is truly Ayutthaya

art. Its age is around the 16" — 17" century CE.
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64. Buddha Statue in Calming the Ocean Posture

Sawan Woranayok National Museum, registration number 37/378/2524
Ayutthaya art, 16 — 17" century CE (400 - 500 years ago)

Received on July 11, 1981, according to the initiative of Phra Sawan Woranayok,
a former Ecclesiastical Provincial Governor of Sukhothai

Bronze, height 91 cm.

The Buddha statue in the posture of calming the ocean stands on a lotus base
superimposed on a rectangular platform performing the gesture of dispelling fear with
both hands. The image is depicted wearing the monastic robe in the covering mode,
draped over both shoulders. A vertical long band at the middle front and a rim of the
inner garment are visible. The robe end runs down from the wrist and spreads out beside
his body. The sculptural features include a blunt face, curved eyebrows, eyes in the
form of lotus petals with low glimpse, pointed ears, a hairline of the early Ayutthaya
period, small hair curls, and a quite high protuberance with a flame-like halo
above. These appearances clearly display the Ayutthaya style in the middle period,
comparable to the group of Buddha statues found inside the upper arms of Phra

Mongkol Bophit in Phra Nakhon Si Ayutthaya Province.
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65. Buddha Statue with Adamantine Pose in

Subduing Mara Posture

Chao Sam Phraya National Museum, registration number 13/1744/2504
Ayutthaya, 16" = 17" century CE (400-500 years ago)

Found in the chest of Phra Mongkol Bophit

Bronze, lap width 25 cm, height 56.5 cm.

The Buddha statue in the subduing Mara posture is seated on a high base. His
sculptural traits are marked by a quite round face, large hair curls, a lotus-bud halo, and
a plump body. The Buddha image wears the monastic robe in the open mode, leaving
the right shoulder uncovered. The short rectangular mantle is above the nipple. The
statue is seated cross-legged with legs locked together, his soles facing up. The statue is
commonly known as Nakhon Si Thammarat School or Kanom Tom (coconut ball dessert)
style (as the Buddha figure appears to be plump like a coconut ball). It was a familiar
style among Lanna craftsmen and probably influenced Ayutthaya artisans. Like a gesture
of Bhumisparsha mudra, the right arm placed on the thigh with fingers pointing
downwards might be associated with the characteristics of some Lanna-style Buddha
images in the 16™ century CE, which were based on Burmese art (Santi Leksukhum, 1999,

144-145).
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66. Buddha Statue with Adamantine Pose in

Subduing Mara Posture

Chantharakasem National Museum, registration No. 4. 61/99

Ayutthaya art, 16" = 17" century CE (400 - 500 years ago)

Found inside the upper arms of Phra Mongkol Bophit, Phra Nakhon Si Ayutthaya
Province

Bronze, width 18 cm, height 52 cm.

The Buddha statue in the subduing Mara posture is seated cross-legged with
legs locked together, featuring a round face, a lotus-bed halo, and a plump body. The
mantle edge is above the nipple. This is a characteristic of the Buddha image in an
adamantine pose (sitting cross-legged with legs locked together) in Lanna art known as
"Chiang Saen Singha 1(Chiang Saen Lion 1)". However, this statue also features unique
traits of Ayutthaya art including a curved bar between the edge of the eyes and the
eyebrows, a wide and wavy mouth, small hair curls, and a hairline. The base of the
Buddha statue is high consisting of an upturned lotus base superimposed on the lower
lotus-flower-shaped pedestal and the lowest indented lion-footed base. This group of
Buddha images, along with other groups of the Buddha images, were found inside the
chest and the upper arms of Phra Mongkol Bophit. They serve as the important evidence
used for determining the age of these images which are around the middle of the

Ayutthaya period during the 16" century CE to the middle of the 17" century CE
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67. Buddha Statue in Subduing Mara Posture

U Thong National Museum, registration number 10/97/2509 (8¥. 16)
Ayutthaya art, 16 — 17" century CE (400 - 500 years ago)

Graciously given by HRH Prince Narisara Nuwattiwong on June 16, 1954
Bronze, lap width 46 cm, height 70 cm, base width 50 cm.

Featuring Ayutthaya art of the Nakhon Si Thammarat School or Khanom Tom
style, this Buddha statue in the subduing Mara posture was inspired by Sukhothai and
Lanna art including a flame-like halo and a corpulent body. The mantle edge is above
the nipple. The Buddha image is seated cross-legged with legs locked together and the
soles of both feet are flat and visible (Santi Leksukhum, 1999, 144). The right hand with
palm down rests on the right thigh with the fingers pointing downward while the left
hand with palm up is placed on the lap. The unique traits of Ayutthaya art include a
wavy mouth, a hairline, a curved bar between the edge of the eyes and the eyebrows,
and a decoration of the hem on the lap unfolding into an overlapping stripe (Sakchai
Saising, 2013, 420). The Buddha is seated on a low base which would be superimposed
on a tall base that might be cast separately from the Buddha figure.
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68. Buddha Statue in Subduing Mara Posture

Somdet Phra Narai National Museum, registration number 04/258/2518

Ayutthaya art, 16™ - 17" century CE (400 - 500 years ago)

The Fine Arts department bought the statue from the museum of M.C. Piyapakdeenat
Supradith on December 31, 1936

Bronze, width 30 cm, height 36 cm.

The Buddha statue in the posture of subduing Mara displays a round face, a lotus-
bud halo, and a corpulent body. The monastic robe is worn in the open mode, leaving
the right shoulder bare. The mantle edge is above the nipple. Called the “Chiang Saen
Singha 1 Style”, this Buddha imasge is seated cross-legged with the legs locked together,
showing the influence of the Buddha images in Lanna art. In addition, some unique
features of the Buddha statues in the middle of the Ayutthaya period are also dominant,
including small hair curls, a hairline, and a small arch for decorating valuable objects
above the forehead which can be found in Ayutthaya art. Between the edge of the eyes
and the eyebrows appears a curved bar. The mouth is wide. The mantle end is in the
form of overlapping stripes while in Lanna art the mantle edge is in the shape of a
centipede’s fangs (Sakchai Saising, 2022, 656). The statue also has a special feature --
lacquer is applied on the Buddha and vermilion on the robe. This may be a realistic way

of wearing the robes of the monks at that time.
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69. Buddha Statue in Meditation Posture

Chao Sam Phraya National Museum, registration number 13/105/2504
Ayutthaya art, 16™ — 17" century CE (400 - 500 years ago)

Found inside the upper left arm of Phra Mongkol Bophit in 1956
Bronze, width 45.5 cm, height 56 cm.

The Buddha statue in the meditation posture features a round square face,
prominent and arched eyebrows, squint eyes, a short nose, a small mouth with a
pleated upper lip, a groove and lines between the nose and the mouth, a knotted chin,
long ears cut into a large hole that can be seen in the front, a wide forehead, a small
hairline, round hair curls, a high-bump protuberance, a flickering flame-like halo, a short
and segmented neck, straigsht shoulders, a pompous body, and thick lap. The monastic
robe is worn in the open mode, leaving the right shoulder bare. The mantle edge reaches
the navel and splits into two tips with the continuous end to the left arm and the
lap. The inner garment edge is raised up in a straight line. His face and body are similar
to the Buddha statues in Chinese art while other elements show the true nature of
Ayutthaya art. However, Chinese Buddha statues have already appeared, as found inside
a dungeon of the stupa at Ratchaburana Temple built since 1424 CE, showing integration

with various artistic styles of Ayutthaya art.
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70. Crowned and Bejeweled Naga-enthroned
Buddha Statue in Meditation Posture (Phra Nak

Pok Song Khrueng)

Chantharakasem National Museum, registration number 9/1 1.
Ayutthaya art, 16" — 17" century CE (400 - 500 years ago)
Collected by Phraya Boran Rachathanin
Bronze, lap width 11 cm, height 28.5 cm.

The Buddha statue in the meditation posture has squint eyes with curved-up
tips, arched eyebrows, and an undulating upper lip. The Buddha image wears a
headdress with no halo because it was damaged and lost, an embroidered collar,
jeweled sashes hanging from both shoulders and crisscrossing the chest, a pendant,
armlets, and bangles. The Buddha is seated above the three-tiered Naga coils with his
head covered by a seven-headed Naga. The age of Phra Song Khrueng Noi was based
on the inscription indicating the year of construction in 1541 CE. (the late 16" century
CE), so it was classified as the early Phra Song Khrueng Noi in which the statue wears
only a diadem without the top of the crown. The top part includes a protuberance and
a halo. But this Buddha image wears a headdress with the top of the crown, so it was
built later on, around the 17" century CE. Phra Song Khrueng Nak Prok in the Ayutthaya
style is rarely seen in Thailand, so this sculpture serves as the important evidence
showing that the beliefs in building Phra Song Khrueng during the Ayutthaya period were
various. Scholars proposed several assumptions including belief in Paya Maha Chompoo,
belief in the future Buddha, belief in the ideal universal king, etc. (Sakchai Saising, 2013,
410)
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71. Crystal Buddha Statue in Subduing Mara

Posture

Chao Sam Phraya National Museum, registration number 13/10/2533

Ayutthaya art, 17 century CE (400 years ago)

Found with a small crystal chedi containing Buddha’s relics in the pillar niche of Sri
Suriyothai Chedi on May 22, 1990

Quartz, gold, gem, width 8.5 cm, height 14 cm.

The Buddha statue carved from a clear white quartz stone called crystal sis
seated with the right leg folded over the left leg and soles of both feet upward in the
subduing Mara posture on Than Bua Luk Kaew Ok Kai (the receding tiers on the lotus
base) superimposed on a hexagonal platform. His sculptural traits include a tall slender
body and narrow lap possibly caused by the limitations of the natural quartz stone used
for carving. The body is made of pure and clear crystal while the base is a secondary
glass. Hair curls are engraved on a golden head cover or krob phra sien used to decorate
only on the head of the Buddha image carved from stone. A protuberance and a flame-
like halo are decorated with gems. The idea to make the head cover separable from the
image is that the statue is made of the rare precious stone and the head cover displays
many elaborate details (Mongkol Pornsiripakdi and Saridpong Khunsong, 2004, 31). The
crystal Buddha image was popular in the Lanna art such as a collection of Buddha
images found at the Hod dungeon in Chiang Mai Province, believed to be influenced by
Lanna Buddhist art. The decoration of gems or colored glass on the head of the Buddha
image was popular before the Ayutthaya period, existing since the Lopburi to the U
Thong period until the Rattanakosin era. This case might be associated with six rays
(blue, yellow, red, white, orange and a mixture of these five) emanating from the head

of Lord Buddha after achieving his awakening.
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72. Crowned and Bejeweled Buddha Statue (Phra

Song Khrueng) in Calming the Ocean Posture

Chandrakasem National Museum, registration number 27/12 1.,98.19
Ayutthaya art, 18" century CE (300 years ago)

Collected by Phraya Boran Ratchathanin

Bronze, height 85.7 cm.

The standing Phra Song Khrueng Yai is profusely decorated with the royal attire
including a high-pointed crown tied in layers, an embroidered collar, jeweled sashes
hanging from both shoulders and crisscrossing the chest, a pendant, armlets, belts,
bangles, anklets, rings on ten toes, and footwear. The casting technique was to separate
the pieces and put them together such as the top of the crown, suwannakrathob (a
gilded dagger-like ornament in a floral motif hanging from the front waist), shai whai
(decorative cloth hanging from the front waist), and shai krang (decorative cloth strips
hanging from the front waist over the thighs) (Sakchai Saising 2022, 660). His facial
features are characterized by a large long face, high curving eyebrows, squint eyes casting
downward with their ends upwards, large and prominent nose, undulating upper lip, and
wide and large mouth displaying peace and power, a unique trait of Buddha images in
the late Ayutthaya period (Sakchai Saising, 2022, 659). The statue wears the monastic
robe in the covering mode, draped over both shoulders, with its end hanging down and
spreading wide beside the body. The rim of the robe, the inner garment, and the vertical
long band at the middle front present decorative patterns. The Buddha is in the posture
of dispelling fear with both arms bent at the elbow and the wrist, palm facing outwards
and the fingers pointing upwards or in the posture of calming the ocean. With the belief
in the universal emperor or king of the gods, this kind of Buddha image has been
popularly built to celebrate the kings or the members of royal families since the

Ayutthaya kingdom until the Rattanakosin period.
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73. Crowned and Bejeweled Buddha Statue in

Subduing Mara Posture

Sawan Woranayok National Museum, registration number 37/288/1981
Ayutthaya art, 18" century CE (300 years ago)

Obtained on July 11, 1981, according to the initiative of Phra Sawan Woranayok,
a former Ecclesiastical Provincial Governor of Sukhothai

Bronze, lap width 36 cm, height 61 cm.

Phra Song Khrueng Yai or the richly decorated Buddha image in the posture of
subduing Mara has a large long face, very high curving eyebrows, squint half-closed eyes
with their ends upwards, a prominent nose, a wide and large mouth, an undulating
mouth with a smile, a unique trait of Buddha images in the late Ayutthaya period
(Sakchai Saising, 2022, 659). The Buddha image is depicted wearing the monastic robe in
the open mode, leaving the right shoulder bare. The rim of the robe is decorated with
patterns. His appearance and royal attire might be influenced by the Buddha images in
the late Ayutthaya period such as the stucco of Phra Song Khrueng Yai at Chai
Wattanaram Temple and Phra Song Khrueng Yai at Na Phra Meru Temple built in the
reign of King Prasat Thong in the late 22nd Buddhist century. Several assumptions were
made about the belief in the construction of Phra Song Khrueng Yai during the Ayutthaya
period including the belief in Maitreya (the Buddha of the future) and the belief in the
posture of converting King Maha Chompoo. The latter belief has a more consistent
relationship with the style of overlaying the kingly ornaments on the robe than other

beliefs.
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74. Buddha Statue in Full Regalia in Subduing

Mara Posture

Ratchaburi National Museum, registration number 29/306/2533

Ayutthaya art, 18" century CE (300 years ago)

Derived from Sheeprasert Temple in Phetchaburi Province and removed from the
central room of the Ministry of Interior

Bronze, width 27 cm, height 69.5 cm.

The Buddha statue in the posture of subduing Mara features a long face, very
high arched eyebrows, squint eyes casting downward with their ends upwards, a sharply-
defined and prominent nose, a wide mouth, an undulating upper lip with a smiling
expression radiating peace and power, a unique trait of Buddha images in the late
Ayutthaya period (Sakchai Saising, 2022, 659). The Buddha image wears magnificent royal
attire, especially an ear-shaped ornament attached to both sides of the headdress
engraved with a Thai traditional pattern in the form of flame and a pendant in the form
of Naga’s head. The Buddha is seated on the superimposed indented lion-footed
pedestal which was lacquered and gilded, painted with vermilion, and decorated with
mirrored glass. This statue was found in Ratchaburi, reflecting the popularity of
construction Phra Song Khrueng Yai that was spread to important cities outside the
Ayutthaya kingdom. On top of that, the artisans still completely maintained the unique

and exquisite attributes of Phra Song Khrueng Yai.
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75. Crowned and Bejeweled Buddha Statue in

Subduing Mara Posture

Chantharakasem National Museum, registration number 6/3 a.
Ayutthaya art, 18" century CE (300 years ago)

Collected by Phraya Boran Ratchathanin

Bronze, lap width 20 cm, height 40.4 cm.

The Buddha statue in the posture of subduing Mara displays a large long face,
squint eyes with their ends upwards, a sharply-defined and prominent nose, a large and
broad mouth, and an undulating upper lip with a smiling expression that emanates
peace and power, a unique characteristic of Buddha images in the late Ayutthaya period
(Sakchai Saising, 2022, 659). The Buddha image wears royal attire like the great emperor.
The casting technique was to separate pieces and put them together such as the top
part of the crown and an ear-shaped ornament attached to both sides of the headdress
(Sakchai Saising, 2022, 660). With its different traits, this image was built later on,
comparable to Phra Song Khrueng Yai at Na Phra Meru Temple and the stucco of Phra
Song Khrueng Yai at Chaiwatthanaram Temple built in the reign of King Prasat Thong,
around the late 17" century CE (an inscription indicating the year of construction in 2192
CE) (Santi Phakdeekham, Navarat Phakdeekham, 2018, 393-396). Its age may be in the
second half of the 18" century CE. Though it is a small image, the craftsman could
strictly and perfectly maintain the styles of Phra Song Khrueng Yai. The difference is only
the decorative patterns that indicate the popularity and personal taste of each group of

artisans.
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76. Buddha Statue in Subduing Mara Posture

Chantharakasem National Museum, registration number 19/5 a.

Rattanakosin Art, 19" century CE (200 years ago)

Collected by Phraya Boran Ratchathanin

Alloy, lacquered and gilded, painted in vermilion shade, lap width 15.5 cm, height with
base 41.5 cm.

The Buddha statue in the posture of subduing Mara is seated with the right leg
folded over the left leg and soles of both feet upward. The right hand facing down rests
on the shin; the left hand facing up is placed on the lap. The sculpture features a rather
round face, a prominent nose, arched eyebrows, eyes glancing down, a small thin
mouth, elongated ears, spiky small hair curls, a knob-like protuberance, a halo broken
and disappeared, a segmented neck, and a slim body. The Buddha image wears the
monastic robe diagonally. A flap of mantle is draped over the left shoulder, hanging
down over the navel. His chest is broad, along with the narrow waist. A piece of cloth
called pha thip hangs in front of a lion-footed pedestal. The base and the image are
separable. The base and pha thip are decorated with patterns. This small statue might
have been cast in Bangkok and was invited to be enshrined at a temple in Phra Nakhon
Si Ayutthaya Province. The wearing of smooth and plain robe was handed down from

Ayutthaya art.
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77. Naga-enthroned Buddha Statue

National Museum Central Storage, registration number 11389
Rattanakosin art, 20" century CE (100 years ago)

Donated by Mrs. Thanom Krairiksh

Gold, silver, diamond, width 3.1 cm, height 11.5 cm, base height 3.7 cm.

The Buddha statue protected by a nine-headed Naga is seated cross-legged with
one on top of another. Both hands with palms up place on the lap in the posture of
meditation. His facial features include a quite round face, eyes casting downward, and
a high flame-like halo. The monastic robe is worn in the open mode, leaving the right
shoulder bare. Cast in gold and inlaid with diamonds on the halo and the navel, the
Buddha image is seated on a pedestal adorned with one-tier upturned lotus base above
the three-tiered Naga coils curling in a wavy manner. Behind the Buddha statue is the
body of a nine-headed serpent spreading its hoods over the Buddha. The Naga coils and
hoods are cast in silver. The casting of small Buddha statues with parts and bases made
of different types of precious metals appeared to be popular since the reign of King
Chulalongkorn (King Rama V) of the Rattanakosin. Meanwhile, some characteristics of
the Buddha images including a thick sheet of the mantle draped over the left shoulder
and the natural streaks of robe show the influence of realism art that existed in Thai

Buddhist art since the reign of King Rama IV.
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78. Buddha Statue in Full Regalia

National Museum Central Storage, registration number 99/17/2556
Rattanakosin art, 20" century CE (100 years ago)

Returned to Thailand in 2012 by Mrs. Toshiko Urushima

Brass, lacquered, gilded, decorated with glass, total height with base 71 cm.

The standing Buddha statue is in full regalia with both hands raised up at chest
level. Kingly ornaments include a crown, an embroidered collar, jeweled sashes hanging
from shoulders crisscrossing the chest, a pendant, armlets, rings, a belt, a gilded dagger-
like ornament in a floral motif hanging from the front waist, anklets, and shoes. The
Buddha statue wears the monastic robe in the covering mode, draped over both
shoulders. The robe edge is decorated with a row of (ai kra jung, a pattern in a triangle
resembling a lotus petal or sugar cane buds. The inner garment has a front bar decorated
with shai whai and shai krang (decorative cloth strips hanging from the front waist over
the thighs). The statue stands on a superimposed circular lotus base. Since the reign of
King Rama IV (1851-1868), the metal called "Thong Lam U Keaw" used in casting
steamboat engines had been introduced instead of bronze (Thong Ma Lor) or brass that
was originally used. They also developed techniques for decorating Buddha statues
with soapstone molds, making the patterns more elaborate and conspicuous than earlier
styles (Thanom Bannaprasert and Ratchada Chotpanich, 2020, 54, 66-67). Molds were
used for the facial part of the general statues as well. The faces of the Buddha statues
in the Rattanakosin period look like a puppet's face, that is, calm and emotionless, a

distinctive feature of the Buddha statues during this period.
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79. Buddha Statue in Subduing Mara Posture

Ubon Ratchathani National Museum, registration number 28/22/2535

Rattanakosin Art, 20" century CE (100 years ago)

Derived from Luang Temple, Mueang District, Ubon Ratchathani Province

Alloy, lacquered and gilded, painted in vermilion shade, lap width 46 cm, height with
base 111 cm, Buddha image’s height 79 cm.

The Buddha statue in the posture of subduing Mara is seated with the right leg
folded over the left and both soles are upward. The right hand facing down rests on the
knee; the left hand facing up is placed on the lap. The sculptural features are
characterized by a rather round face, a prominent nose, curved eyebrows, eyes casting
downward, elongated ears, spiky small hair curls, a high-bump protuberance, a pointed
flame-like halo, and a segmented neck. The Buddha image wears the monastic robe
diagonally. The robe is decorated with round floral patterns. A flap of the straight-edged
mantle draped over the left shoulder comes down over the navel. The chest is broad
and the waist is narrow. A piece of cloth called pha thip hangs in front of a lion-footed
pedestal. The base and the image are separable. The base and pha thip are decorated
with patterns. Though cast in Bangkok, there is no evidence of installing this image to
Ubon Ratchathani. Since the reign of King Rama Il of the Rattanakosin period, it was
popular to build Buddha images wearing a robe decorated with different patterns which

were inspired by the offering of floral decorative robes to the monks by Buddhists.
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80. Buddha Statue in Undergoing Austerities

Posture

In Buri National Museum, registration number 22/1236/9999
Rattanakosin Art, 1956 CE

Originally belonged to Bot Temple, In Buri District, Sing Buri Province
Gilded alloy, lap width 26.1 cm, height 31.5 cm.

The Bodhisattva statue is seated with the right leg folded over the left leg and
soles are upward. Both hands overlay on the lap with the right hand on top of the left
hand in the posture of meditation. His body is seen to be emaciated until the bones
appear, recalling an episode of Buddha’s life when he went to the furthest extremes of
ascetic practice by avoiding physical comforts and pleasures before achieving
enlightenment. The front base has an inscription of the year of construction in 1956,
along with the creator’s name and wishes for nirvana to be achieved and the figures of
the first five disciples of the Buddha. The construction of Buddha images in this posture
in a realistic form, widely known as “emaciated Buddha image”, first appeared in
Thailand in 1891after the Archaeological Survey of India delivered a replica of the
Gandhara Buddha statue from a museum in Lahore and presented to HRH Princess
Damrong Rajanubhab and then to King Rama V. HM the King was impressed by its elegant
designs, so he had the statue enshrined in Phra Phuttha Prang Prasat in Wat Phra Si
Rattana Satsadaram, Bangkok. Subsequently, many believers widely cast a replica of this

Buddha image in this posture (HRH Princess Damrong Rajanubhab, 1971, 107-109)
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81. Nirvana Buddha Statue

In Buri National Museum, registration number 22/1218/9999
Rattanakosin Art, 20" century CE (100 years ago)

Originally belonged to Wat Bot, In Buri District, Sing Buri Province
Gilded alloy, width 8.7 cm, length 20 cm, height with base 19.5 cm.

The Buddha Coffin with the Buddha’s feet appearing outside the coffin for his
disciple Mahakasyapa to pay last homage refers to the episode when the Buddha’s body
was cremated. The casket has a wide mouth set on a base of a pyre. The casket and
the base are decorated with embossed patterns, along with the figures of five disciples
sitting on a square pedestal inscribed with their names including Anuruddha, Upali, and
Mahakasyapa, all of whom sitting and raising their both hands to pay respect to the
Buddha, an ascetic Subhadda, the last disciple to be personally enlightened and
ordained by Shakyamuni Buddha, sitting with one knee lifted up, and Ananda, sitting
with face down, his right hand pressed to the chest, and his left hand covering his face
expressing condolences because he hadn’t become an arhat yet, so he couldn’t
suppress his sadness. The belief in creating this sculpture was associated with Buddha’s
Cremation Commemorative Day, on the eighth day of the waning moon of the sixth
lunar month, which is the day of the Lord Buddha’s cremation at Ramabhar Stupa

(Dendao Silpanon, 2009, 40-45, 50).



